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Introduction. 


A. BHASA: HIs DATE, LIFE AND WoRKS. 

Preliminary :—Bhasa was known only by reputation 
through the references' to him by merited writers such as 
Kalidasa’? and Bana,? until 1912 when* the late Pandit 
Ganapati Sastri of Trivandram published the following 
thirteen Sanskrit plays— 

(1-3) Based on the Brihatkatha—1- Pratijna, 2. Svapna 
Vasavadatta and 3. Avimaraka. 

(4-5) Based on the Ramayana—l. Pratima and 
2. Abhisheka. 

(6-11) Based on the Mahabharata—l. Madhyama Vya- 
yoga, 2. Pancha-ratra, 3. Duta Vakya, 4. Duta Ghatotkacha, 
5. Karnabhara and 6. Urubhanga. 

(12) Based on Krishna’s story—1, Balacharita; and 

(13) Based on Folklore—1. Charudatta (a fragment). 

None of these plays bore the name of the author. 
Hence the learned editor, adducing a few arguments put 
forth his view that (1) all of them were fromthe pen of a 
single writer and that (2) the writer was the great Bhasa 
owned by Bana and Kalidasa as their worthy predecessor. 


1. Twentyfive different references to Bhasa and his 
works are collected together in Appendix CtoC. R. Deva: 
dhar’s edition of the plays entitled “‘ Bhasa-nataka-chakram. 

2. “siaagaot uaatasanaqarctat sara aes" —aTetaail- 
fares I. Se, Brag Ta 

AIMKAM Fi wat Tages ll-etafeaa. 

4, The Pandit states in his ‘ Bhasa’s plays—A critical 
study’ that he came across apalm leaf manuscript of ten 
Rupakas in 1909 and that in a subsequent tour he secured 
mss. of the other three plays (No1. 4, 5, & 8 above) Allthe 
plays were first published in the Trivandrum Sanskrit Se- 
ries by 1915. 5. Seen. 2& 3, 
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This view was discussed in learned journals by scholars,° 
both Indian and Foreign; but the result was a divided opi- 
nion. Scholars such as Prof. Keith, Thomas and Paranjpe 
supported the Pandit’s view; but Prof. Kane, Dr. Barnett, 
Messrs. Rama Pisharodi and Krishna Pisharodi and such 
others contested it, while some like Dr. Sukhtankar and 
Prof. Winternitz opined that the evidences adduced by 
either group were not conclusive at all.” All the same, an 
appreciable outcome of all this discussion was that almost 
all scholars agreed upon ons point, namely, the common 
authorship® of all these plays. The difference of opinion 
was only regarding the view that Bhasa was that common 
author. 

All the 13 plays—by a single auther—A close examination of 
all these plays reveal that there are the following common 
features among them. 

1. All the plays begin with the stage direction aleaed 
aa: saad aqaiz:! After this a benedictory verse is found 
with which the 444% commences the prologue of the play. 
But in classical plays the beneditory verse is at the very 
beginning and after that comes the direction 4: aaa 
qaait:! Another strange feature of the opening stage-direction 
‘in all these 13 plays in question is that there is a repetition 
of the same idea in Hed and aa. 

9. Thecustomary practice of mentioning the names 
of the author of the play, his patron, etc., in the prologue is 
totally absent in these. 


6. For a bibliozraphical note of publications on Bhasa, 
gee Appendix | to A. D. Pusalker’s “ Bhasa-A Study.’ 
7, See Prof. 3. K. De’s article ‘The Dramas ascribed 
to Bhasa’s—Indian Historical Quarterly XVII pp. 415 ff. 
8. Prof. De. appears to doubt even this op. cit. p. 429, 


V 


3. The prologues which are usually called Seq are 
termed wrqat in these plays.° 

4. The wztaaaax is almost the same? in many of 
these plays 

5. The style and language of all these plays are 
strikingly similar. 

6. In wany of the plays the devices called Tdlalela 
(Verbal Irony) and qz1t#3/t (Paranomasia) for the opening 
verse’? are uSed. 

7. The same names of minor characters, the same 
type of grammatical irregularities, the same ideas, sentences, 
slokas and expressions repeat themselves in several of 
these plays'’. 

8. Bharata’s rules of dramaturgy are not observed in 
these plays in as much as deaths, duels and battles are 
shown and water is actua'ly brought on the stage. 

9. mot is an exception where it is called 3etqal. The 
gftat has a variant s1qay for <4iqHI and thereis no such ex- 


pression at allin the case of aiw@altaH. See Critical Study, 
P. 10 and Paranjpe’s note on *4\7a1 in his ed. of AeqaeaaT. 


10. ut aatudeat feaaeragosara | Lis the utdale7 in Sv., 


As HAATAg UMAe: TANT a: Il Bala, and Dy. 
UaeoTASy MA! Wah TAA | \ in Py., Avi., Abh. 
qaraig wet actai Uafae: Gareg a: WJ and in Panca.|. 2. 


‘It is only the above mentioned seven plays that have 
* uate: Saed a:’ in their utaqea, The Pratima and the 
Karna. have merely ‘ast 44 Tsed a:’. In all these plays, we 
have the word utaa'444 before the valedictory verse except- 
ing in the case of Panca. There is no valedictory verse in 
the Charu and D. gh, while in the M.V. the last verse simply 
refers to 34% ; and in the Uru there is a split verse atits end. 
11. See Panca. Pratima. Pratijna and Svapna. 
12. See C. R. Devadhar's ‘ Plays ascribed to Bhasa, 
their Authenticity & merits’ for a full list of them. 
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9. Stage directions are many a time not to be found™® 
atall; and the readers will have to supply them after 
Studying the progress made in the pley. Wherever the 
directions are given they are brief and indicate rapid action, 
as for instance in ‘ fysarq ofzzz’. 

10. The names of the Plays are found only at the end 
(in the colophon). 

These striking Similarities in the thirteen plays have 
convinced all scholars regarding their common authorship™?#, 

BHASA: Ths Auther of ail these plays—There cannot be any 
doubt that all these Plays belong to a very early date in view 
of the following— 

1. The grammatical and dramaturgical rules of 
Panini and Bharata are not applicable to these plays! 5, 
This shows that they must have been composed before those 


Z-The frequent use of the expletives 4,9, etc. in the 
Slokas, the simplicity of diction often being inadequate to 
bring out the ideas intended, and the absence of the classical] 
figures of spzech remind us of the epic Style of the Ramayana 
and the Mahabharata. 


3. Many of the ideas contained in these plays are to 
be seen in the works of Kalidasa™®, Asvaghosat®, Sudrakat? 


13- Cf. for instance in the Pratijna IT (P. 2508 3); the 
direction Sitiqq js necessary at the beginning of tho Speech 
of the I=3H77 as the king says later —‘ SUBS etc.’ In the 
Panca, P. 9 Several persons are introduced to the king, but 
no stage direction relating to their appearance on the Stage. 


14, Seen, 8, 15. See Ganapati Sastri, 
Op. cit. & his intro, to SV. &Pratima, 


16. Pratijna 1,18 has been transformed by Asvaghosa 
in the following sloka of his Buddha carita, XIII 60, 


alg (f wen BAT gard, WH art Aezhy ayy Faq | 
fraitaa: Fart arerarey 4 BR a ad a ade | 
17. See Pusalker, op, cit, P. 135, 8, 
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Vishakhadatta'* and others; so it is likely that those 
thirteen works were composed much earlier than these writers. 

Thus, we may conclude that the author of these 
thirteen plays must be anterior to Panini, Bharata, Kalidasa, 
etc. But who could he be? 

Among these 13 plays, there is one by name U™alta 
aq which is assigned to Bhasa in the following verse of 
Rajasekhara, belongjng to his q[mymlael.— 

yldazaatasle sont faa wie | 

MAUMAALIS TWeHISTA WA: Il 
This coupling of one of the plays with the name of Bhasa 
establishes that all the others claiming the same authorship 
must be by Bhasa. For-reasons already mentioned we can 
now observe that this Bhasa must be the same as the one 
owned by Kalidasa as his predecessor and spoken of as a 
muni!2 by Jonaraja in his commentary on the B24itsaita 
of Jayanka. : 

I. DATE OF BHASA. 

Bhasa must be earlier than both Kalidasa and Bana 
who refer to him by name, as obServedia the above, and 
later than Valmiki upon whose Ramayana he has drawn for 
the theme of his two dramas, viz.’ Pratima and Abhisheka. 
But Kalidasa’s date is still indefinite. If Dr. Peterson holds 
that “ Kalidasa stands near the beginning of the Christian 


18, Mudrarakshasa is probably the outcome of Visakha- 
datta’s study of Bhasa’s Pratijna. 


1°. “aishreft uragqa: aes Apatrgara ana areeleest:” 
while commenting on the following verse of Jayanka (12th 
cent A. D.) in his g2atsiasa— 


aemleraeiral aeat Zana wach areas | 
uae are ay froprale (?) Aecararateaeaaqars I 
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Era, if indeed, he does not overtop it,” Dr. Kern places 
bim in the latter half of the 6th cent. A.D. Bana’s date, 
however, is almost definitely known to be the closing part of 
the 6th and the beginning of the 7th cent. A.D. So, at any 
rate, Bhasa’s date cannot be later than the 6thcent. A. D. 
As regards the date of Valmiki too, scholars differ. Prof. 
Keith2° is inclined to think that Valmiki lived earlier than 
the 4th cent. B.C. and that those who improved on him 
were during the period 400—200 ;B. C., while Prof. Jacobi 
assigns him to a date earlier than the 5th cent. B. C. 

These two limits of Bhasa’s date are almost universally 
accepted, but there has been much diversity in the opinion 
of scholars regarding the exact date of Bhasa. Some feel 
that he should be closer to Kalidasa, while others feel that 
he is closer to Valmiki. Thelearned editor of Trivandram 
has pointed out that Bhasa must be definitely before Panini 
and Bharata, as their rules of grammar and dramaturgy are 
not at all applicable to his plays. Again Panini’s date is 
not known definitely. Keith places himin the fourth cent. 
B.C. Accepting this date for Panini, if Bhasa is prior to 
him, Bhasa will have to be assigned to the 5th cent, B.C. 
at the latest.” } 


In support of this view, a few more points have been 
given in the Introduction to our edition of the Pratijna 
‘Yaugandharayana, which the readers may go through. 


ea 
20. See Keith’s History of Sanskrit Literature. 
21. Date of Bhasa according to different scholars,— 


Ganaapati Sastri, Haraprasadal =, _ 
Sastri and Pusalker } 6th—4th cent. B, C. 
Jahagirdar, Kulakarni 3rd cent. B.C. 


Jayaswal, Chaudhury, Dhruva 2nd—Ist cent. B, C, 


ix 
2. Is BHAsA A SOUTH INDIAN ? 


A few enthusiastic South Indian scholars”? have tried 
to show that Bhasa was a South Indian. Some of them 
claim him for Kerala, while some others to Chera Provinces. 
Their contention is that— 

(1) All these plays were found in Kerala. 

(2) Sita is not with Rama when he is to be consecrated 
(in the Pratima), while the practice in all places 
except Kerala, is to have the couple together on 
such anoccasion. _ 

(3) The terms 4#4=4 (in Pratijna), faa (in Avi.) and aia 
ar@used in a Malayalam sense. 

(4) The maternal uncle is much honoured. Avimaraka 
bows twice to his maternal uncle, which speaks of 

Marumakkathayam practice. 

and hence Bhasa must be from Kerala (or Chera). 

But these arguments are not quite convincing. The 
mere fact that some manuscripts were discovered for the 
first time in acertain place cannot establish that their 
ancient author was a native of that place. Sita’s absence 
from the consecration scene (and even her ignorance of her 
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Konow, Sarup, Weller 2nd cent. A. D. 
Keith, Jolly, Jacobi, Banerji \ 

Sastri and Bhandarkar 3rd cent. A. D. 
Lisny and Winternitz 4th cent. A. D. 
Sankar 5th or 6th cent A. D. 
Devadhar, Barnett, Hirananda \ 

Sastri, Nerurkar and Pisharoti 7th cent, A. D. 
Kane 9th cent. A. D. 
Ramavatara Sarma 10th cent. A. D. 
Rangacharya Raddy 11th cent. A. D. 


29. Ses Pusalkar, op. cit. pp. 52 ff. and A. K, Pisharoti’s 
* Bhasa’s works: A criticism-” 
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husband’s consecration) is to be explained asa dramatic 
contrivance. As regards the terms 44+, [aalk, etc., there 
is no reason why we should not believe that these Sanskrit- 
words had once the meaning in which they are used in these 
plays. ‘he special honour to the maternal uncle is only 
what is prescribed by the Dharmasastras? *. 


Thus none of the arguments ‘advanced ty prove that 
Bhasa is a South Indian stands. On the other hand all 
the characters of his play, names of cities, rivers, moun- 
tains, etc., are rorthern, which may go to show that he isa 
North Indian. 

3- LIFE OF BHASA- 7 


Precious little is known about Bhasa’s life. All that 
can be said about him is that he is a very ancient writers 
even a muni of the class of Vyasa or Valmiki. He has 
strong predilections for the Vaishnava cult, He loves 
brahmanical rites and customs and often refers to the 
prominence of the Brahmins. His regard for the Brahmins 
and their piety is very great. In the Balacharita. Kamsa 
says calmly—‘‘ I take even an untrue word of a Brahmana 
to be atrue one.’ The home was the place of women, 
according to Bhasa. In the Pratijna, Mahasena freely con- 
sults with his queen the question of their daughter's marriage 
but when he has to interview Bharatarohaka in connection 
with matters concerning politics, he dismisses her. Thus, 
the queen was not privileged even to acquaint herself with 
the affairs of the state. Jn Bhasa’s time the purdah system 
and the Gandharva type of marriage were in vogue among 


23. See Manu. II-130; Bodhayana. 13,45; Apastam- 
bhal 14-11, Vasistha XI 2, XIII 41; Gautama V 27. ! 
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the Kshatriyas. Probably the Buddhistic culture was just 
gaining ground, which Bhasa seems to have detested. 

Bhasa is a vehement advocate of Dharma. He believes 
in the theory ‘ 4a tala tia:’. That is why he makes Yau- 
gandharayana (in Pratijna) exclaim— quvaicarra citar at 
tala. In the Pancharatram, Duryodhana points out that it is 
false to say that Heaven can be gained only by the dead and 
asserts that ‘ Heaven is not invisible but is here and yields 
its manifold fruits.’ He again says that “If truth were to 
stand even in respect of solicited alms, all men shall stand.” 

Bhasa stresses on gifts and sacrifices. In the Tt, 
Duryodhana is represented as performing a great sacrifice 
and making profuse gifts, the final gift being that of half his 
kingdom to his own teacher Drona. Karna observes that 
the great kings such as Ikshvaku, Saryati, Yayati, and 
Rama, though dead, still live through their sacrifices. The 
sloka—faatl aa Tesi HIoTa gasqat faqalea wT: | 

we seeqand a aaa ga a Ta a aaa ae I 
of Karna (a14Iz-22) is an ever memorable statement- 

Bhasa often feels that Fate sometimes baffles all 
human efforts. ‘SIqaisit aeqdt: Haea:’ * aMITIR aA ASIA 
meqqg:’ and ‘a: & aaa Ua weqee ’—(Svapna, VI 10) are a 
few of hia statements that can be noted in this connection. 
All the same heis not a fatalist. He has vehemently 
expresssd his conviction that proper efforts are bound to 
fructify, in the following statement of Yangandharayana in 
Pratijna I, 18.— a 

RIITAAAT ALARA, WAIT GAA zz | 
gieatatai aAPaaTeT ATT, AMSAT: Gaga: HS II 

Bhasa expresses things directly andin a simple and 

lucid language. There is something remarkably charming 
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in every statement of his, His humour is subtle and 
original, in appreciation of which Jayadeva called him the 
‘Gentle smile of the Goddess of Poetry’.?+# 


4. WoRKS OF BHASA 


Mention has already been madeof the thirteen plays 
ascribed to Bhasa. Another play called 4aa%eq dealing 
with the story of the Balakanda of the Ramayana has 
been recently published and attributed to Bhasa. There 
scems to be, however, a belief that Bhasa wrote as many 
as 23 dramas*5. among which famaei, gazaiean and 
said find a place. 


About 13 stray verses?® are attributed to Bhasa. Of 
them five are found in the asad, four in the autvatael, 
three in the ugim=mlgq and one in the afawmaei. None 
of these verses is found in any of the Bhasa plays dis- 
covered so far. This cannot be a disproof to Bhasa's 
authorship of those plays, for, we may yet hope to discover 
more works of Bhasa, wherein they may be found- 


24. Fm aaarat: WIG aq: 
ural ee aaHeqe: aise Fara: li 
Ea C4: SATs: GAIUT: | alo: . 
AI AW HAF HAataeat Aaa Ul Prasannaraghava 1. 
25, See R. V. Krishnamachariar’s Bhumika (P, xxxiii) 
to Priyadarsika (V. V. Press, Srirangam, 1909) 
26. One of these verses occurs in the Matta-Vilasa and 
four are attributed to other authors by other anthologists. 
This proves the notoriously unreliable character of the an- 


thological attribution. See F. W. Thomas in j. BA. S. 
1937, =. 883 fs 


THE SVAPNAVASAVADATTA 
{, Plot 

[Introductory—Vatsaraja, after his marriage with 
Vasavadatta, grows negligent towards the affairs of the 
state, when Aruni, a powerful forest chieftain, usurps a large 
portion of the Vatsa kingdom including its capital, Kausam- 
bi. The ministers find it impossible to recover the lost 
kingdom without the help of Darsaka, the king of Magadha, 
who would not ordinarily give them any help. §So they think 
of marrying his sister Padmavati to Vatsaraja, when 
Darsaki would take personal interest in his affairs, But 
neither Darsat:a nor Vatsaraja would allow:such a marriage 
as Vatsaraja is already married to Vasavadatta whom he 
loves heart and soul. So the ministers decide to bring 
about this second’ marriage by staging the death of Vasava- 
datta and Yaugandharayana, the Prime minister, in a fire 
accident in the royal pavilion at Lavanaka, when the king is 
out hunting. Vasavadatta, who is prepared to do anything 
for the good of her husband, is made to consent to this mock 
burning of herself and to remain incognito for some period, 
The plan is carried out and Yaugandharayana puts on the 
disguise of an old Brahmin and departs to Rajagriha, the 
capital of Magadha, with Vasavadatta, who is given the 
guise of a lady of Avanti and is asked to pretend as his 
sister. | 

ACT I. Scene — A HERMITAGE NEAR RAJAGRIHA- 

The Princess Padmavati has come to meet the queen 
mother in the hermitage, when Yaugandharayana and Vasava~ 
datta pas. that way and hear the proclamation of the princess 
of her eagerness to grant any favour sought by the dwellers 
of the hermitage. Yaugandharayana approaches her as a 
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suppliant and desires that his sister may be kept under her 
care for sometime until her husband, who has been to a 
distant place, returned. Padmavati accepts to be her guar- 
dian despite the protests of her Chamberlain that it isa 
very heavy responsibility. A student from Lavanaka then 
comes on the scene and relates all about the disastrous fire 
accident at Lavanaka, which had immersed Vatsiraja in 
grief at the loss of his beloved Vasavadatta and the faithful 
minister Yaugandharayana. In the evening, all disperse 
with th3 blessings of the queen mother. 
(Interval — about a month.) 
ACT II. Scene —THE PALACE GARDEN IN RAJAGRIHA 

The Princess Padmavati plays ball with her maids and 
Vasavadatta; and then during a free conversation with them 
reveals that she is not inclined to marry the sc » of Mahasena, 
and shows har liking for Vatsaraja. Just en they hear 
that Vatsaraja has come there and th: Padmavati is 
betrothed to him. They are further told t t Vatsaraja has 
conssnted tothe marriage on account f pressure from 
Darsaka and that the AITHISS function has to come off 
that very day. All are happy but Vasavadatta is very much 
aiscomfitted. (/nterval — one day) 


ACT III. Scene — PADMAVATI’S PLEASUE GARDEN. 

While preparations for the m riage are in progress 
within the pilace, Vasavaiatta r- .ins alone and plunged in 
thought in the garden. Am , hurriedly goes to her and 
asks her to plait the nupti' garland. Very soon another 
maid comes and hastens her for the garland. Vasavadatta 
wreathes it and after handing it over to the maid, retires to 
her bedroom to ease her grief on bed, if possible, 
P eck) 


KV 


ACT IV. Scexe — PADMAVATI(’S PLEASURE GARDEN. 

Padmavati, her maids and Vasavadatta go to See the 
Shephaliza clusters- They talk about Vatsaraja and his 
love for Vasavadatta. From another side, the king and the 
Vidushaka come into the same garden. Noticing this, the 
ladies hide themselves bya bower, for the sake of Vasava. 
datta- The king and the Vidushaka try to enter the same 
bower, as it was scorching heat outside, but a very resource- 
ful maid shakes the creeper and lets loose a swarm of bees 
which prevents thair entry. So the twosit on a slab outside. 
The Vidushaka asks the king as to which of the two he 
loved more, Padmavati or Vasavadatta. The king avoids 
answering but when the Vidushaka persists, says that 
although Padmavati had won his regard, his heart yearned 
for Vasavadatta. Thus being reminded of the past, the king 
bursts into tears. So the Vidushaka goes to bring water, 
All this is heard and seen also by the ladies within the 
bower. Finding a suitable opportunity, Vasavadatta and the 
maids leave the place unnoticed and Padmavati goes near her 
husband. The Vidushaka too arrives with water and tells 
her that the tears in the king’s eyes are due to the Kasa- 
pollen that had wafted into his eyes. The king also says the 
same out of fear that his newely wedded wife may feel pained 
to hear the real thing, The Vidushaka points out that it is 
already afternoon and that he'must go to the Magadhan king ; 
and all the three leave the garden. (Interval — a few months.) 


ACT V. Scene — THE OCEAN PAVILION. 
Vatsaraja is told that Padmavati is unwell with head- 
ache and that her bed has been arranged in the Ocean 
Pavilion» So he goes there to see her, with the Vidushaka, 
but finds no body on the bed. He sits there and his thoughts 
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return to Vasavadatta. In a few minutes, he falls asleep and 
the Vidhushaka goes out to fetch his cloak. In the mean- 
time Vasavadatta who is also informed of Padmavyati’s 
illness goes to the same pavilion and seeing the king on the 
bed, mistakes him, in the dim light, for Padmavati and 
lies by his side. Ths king utters her name in sleep 
and Vasavadatta now realises her mistake. The king 
(half-sleepy) puts a few questions which she replies. He 
extends his hands seeking her forgiveness, when she, afraid 
of being recognised departs after placing on the bed his hand 
which is hinging loose. Her touch thrills him and getting 
up. he bids her stop, and runs after her; but his head strikes 
against the door. The Vidushaka returns and‘hearing all this, 
says that it must be just a dream News of Rumanvan’s 
arrival with a large army to defeat Aruni, is brought and 
VatSaraja moves out to lead the attack. 
\CU VI. Scene —KAUSAMBI; THE PALACE. 

The Vastsa kingdom is regained and Vatsaraja is rein« 
Stalled in Kausambi; but his grief is renewed on his Seeing 
the lute Ghoshavati. The king is seated with the Vidushaka 
conversing about his happy days with Vasavadatta. The 
nurse of Vasavadat'a and a Chamberlain arrive fram Ujjain to 
convey Mahasena’s felicitations to Vatsaraja on his regaining 
Kausambi. He raceives them seited with Padmavati, and 
is shown by them the portraits of his own and of Vasavadatta, 
with which their marriage was celebrated in Ujjain after he 
eloped with Vasayvadatta from there. Padmavati notices the 
similarity between the potrait of Vasavadatta and the 
Avantika entrusted to her care, and informs the king of it, 
Just then the Brahmin, brother of Avantika, is announced 
and he reclaims his sister, Avantika is brought out and is 
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recognised. Yaugandharayana explains the whole plot and 
begs the king of his forgiveness. The king decides to go 


with all to Ujjain to convey the happy news to Vasavadatta’s 
parents. 


2. Source — The legend of Udayana is found in both 
Jaina and Bauddha literature besides the Kathasaritsagara, 
Brihatkathamanjari and Brihatkathaslokasamgraha, the three 
versions of Gunadhya’s Brihatkatha. But, the Jain legendS 
are not earlier than the 12th cent. A. D., while the Bauddha 
ones are of the 4thcent. A.D. Hence it is not likely that Bhasa 
used any of them as the source of his dramas. The three 
versions of the Brihatkatha again, belong to a very late date in 
the Christian era. No doubt the original of these versions is 
held to have been composed in the Paisachi language in the 
Ist or 2nd cent. B.C., but still the date of the undiscovered 
work is not yet known definitely. Hence it is difficult to say 
whether Bhasa drew upon Gunadhya’s work for his plays or 
not. If Gunadhya is really later than Bhasa, it is to be 
concluded that Bhasa knew the story himself, and that the 
later writers borrowed itfrom him- Even granting that Bhas@ 
borrowed the story from some source, we find quite a novel 
presentation of it in the form of our beautiful play wherein 
barring the bare frame-work, every thing else is his own 
creation. | 

3. Title—A remarkable feature of the plays of Bhasa 
is that all of them are ingeniously titled. very one of the 
titles indicates either the most striking feature or the mos' 
impressive scene of the particular play. It is in the case of 
only two of his dramas (Avimaraka and Charudatta), that he 
names them in the most ordinary way, after the heroes thereof. 
(In all other plays of his, the very names of them rouse out 
curiosity to know their subject matter- which, ‘although a 
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popular and common place one, is invariably presented in 
such a novel and original fashion, that any one would simply 
appreciate the skilful handling and the ingeneity of the 
dramatist. Thus if the Fratijna is after the peculiar “ vows’ 
tsken more than once by its hero, Yaugandharayana, the 
Svapna (Vasavadatta) is after the most impressive dream- 
scene of that play. The readers will unhesitatingly admit 
that the dream scene is the most interesting section of the 
play and that it would simply present itself before their mind’s 
eye even after fully reading or seeing the play. In fact, that 
scene has received a masterly finish from the hands of Bhasa. 
It is his ingenious creation. There can be no two opinions 
about the appropriateness of the title “Svapna’ to the play. 
[The play is commonly called “Svapna-Vasavadattam ° 
which is only an elaboration of ‘Svapna’, because in the 
latter name it is not clear as to what the dream is about, 
while in the former that information is supplied. Of the two 
names, however, Svapna Nataka’ is really the better one. | 
4, Rasa—The predominant sentiment in the play is 
(arora WAI (love in separation) associated with pathos. 
Subordinate to this is #4 gC (marriage for political 


expediency) revealed in the king’s marrying Padmavati with 
the object of securing the material help of her father to regain 
his lost kingdom. Such irony as is seen in Act III for instance, 
where Vasavadatta is made to plait the nuptial wreath for 
Padmavati, intensifies the fasta. 

5. Style—Bhasa always employs a simple, elegant and 
at the same time direct and forceful style in everything,that he 
writese His verses too, not to speak of his prose, are easy to 
understand in as much as the words employed (except in a few 
cases) are very simple. He scruplously avoids using long 
compounds, The speeches of his characters are always short 
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but pointed and hence very effective He is however very 
fond of repeating expressions, phrases, sentences and even 
slokas sometimes, in the course of not merely any particular 
work of his, but in all his works. He often puns on words 
(cf. Svapna! Act IL—araiaaa & seit; ata <4 Asa atga Fz Ni) 
He generally employs only simple figures of speech, such as 
saa (Svapna V 1), afaaanem (IV 1), aararm_ (112), sera 
(IV 2) and ageaveara (14, 7, 11). axt is employed in the 
opening verse of several of his plays. His plays abound in 
beautiful Subhashitas and pithy proverbial statements. 

His works contain plenty of grammatical irregularities 
and departure from dramaturgical rules, which feature is due 
to the absence of any such rules or restrictions on the wr ters, 
during the period of their composition. 

6. General —Svapna-Vasavadatta is the outcome of the 
most ingeneously skilful handling of astory current in a very 
crude form in his days, by Bhasa who depicts in it love, pure 
love, in its most exalted and unadulterated form. In abe, 
Sukhtankar’s language—‘‘ A scudied unity of purpose runs 
through the drama., binding the component parts closely 
together. The aim of the dramatist is to portray on the one 
hand the completed self-abnegation of the noble queen, who 
suffers martyrdom for the sake of her lord with cheerful 
resignation, and on the other hand to deposit her husband as 
at heart true to his love, while unwillingly submitting to the 
exegencies of the life of aking. The burden of the story is 
the triumph of steadfast, unfaltering, undying Love for which 
no sacrifice is too great. The action is kept free from all 
trace of melo-dramatic surprise: the movement is smooth, 
measured and characterised by classic dignity."” Svapna- 
vasavadatta is, without any doubt, the masterpiece of Bhasa 
it being a glorious production by the poet’s mature brain. This 
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play forms of course the sequel of the Pratijnaa Yaugandha- 
rayana; and it may even be that Bhasa started writing a 
Prakarana in 10 Acts (Pratijna 4 + Svapna 6), but concluded 
it in the middle probably being not satisfied with the merits 
of his own production, and continuing it however, later on 
to produce his masterly creation, the Svapna Vasavadatta: 
(See pp. 63-4 of the notes to our edition of the Pratijna). 


7 THRE CHARACTERS 

Vatsaraja — Vatsaraja (also called Udayana) is a very 
favourite hero of the Sanskrit dramatists and writers. He is 
usually presented by them all as a gallant young Prince; but 
his picture portrayed by Bhasa is superb. He is not merely 
a gay and careless sort of man but is a sincere and faithful 
lover. Even when he marries Padmavati, a‘second wife, he 
is not consciously poligomous. He is not a ladies’ man. 
He is a brave fighter. He rushes unhesitatingly into 
the Ocean House when he is told by the Vidushaka that there 
is'a cobra. He is not at all a puppet Prince; he feels and acts 
like a human being. His talks with the Vidushaka in the 
pleasure garden are so full of feeling. ‘He sheds real tears 
when he thinks of Vasavadatta and not stage tears. His 
humour is appreciated by even Padmavati (in Act IV) that 
she observes~—* Even my'lord has become another Vasantaka!’ 

While he remains a romantic lover of Vasavadatta, he is 
a chivalrous and obliging husband of Padmavati. He himself 
obeerves that one held his heart and the other extorted only 
his intellectual appreciation. In the case of Padmavati, he 
takes care that no room is given for annoying her by revealing 
his love for his for.er wife. That is why he does not hesitate 
to utter a white lie that his tears were due to the pollen of the 
kasa flower being wafted into his eyes, His love for Vasava- 
datta is very great, s> great tat it his b22)m2 provarbial. 
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Even the student from Lavanaka says — “Blessed is that 
woman whom her husband regards thus. Though burnt, she 
is unburnt through the love of her husband.”’ Vatsaraja’s 
rolling on the ground in agony and suddenly calling out—*O 
Vasavadatta, O Princess of Avanti, O dear, O my beloved 
pupil’ will haunt us and ring in our ears for a long time even 
-after finishing the play; and we would say with him — “Tt is 
difficult to shake off deep-rooted love; with every memory (of 
it) the sorrow becomes fresh ; the mind gets free only when it 
has paid in full its debt of tears.” 

‘Tove’ ran in his blood. He loves and is considerate 
towards one and all inclusive of his subordinates too. He 
never allows room for any offence to any body. He compells 
Padmavati to be with him while interviewing Vasavadatta’s 
nurse lest they mistakehim. Waen he is told that Rumanvan 
too knew the plot relating to the fireincident &c., he simply 
passes it off with a joke — ‘ What a rogue Rumanvan is?’ 
That is why he is liked and loved by one and all. His subordi- 
nates work heart and soul for his good. Vatsaraja is really a 
very good illustration of the proverb ‘The whole world loves 
a lover’. Even Padmavati, who had not even seen or heard 

_of him before, takes to love him so much that she decides to 
marry him alone and no one else, merely on being told that 
his is a tender-hearted lover. 

Heisagreat lover of nature. Padmavati, his newly 
wedded wife, does not allow her attendents to pluck any 
flower in her garden, because she is eager that her husband 
should behold the beauty of the garden with its creepers laden 

- with full-blown flowers. 

He is a master psychologist. His analysis of the nature 
of Padmavati and Vasavadatta reveals his capacity to study 

the ianarmost nature of parsons. His odsarvation that it is 
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easy to find virtues in men but not men who recognise those 
virtues, will remain true for all ages. His capacity to arrive 
at correct conclusions and inferences can be seen when he says 
to the Vidushaka that Padmavati had just left the stone slab 
(in the pleasure garden scene)!and that she had not yet come 
to the Ocean Pavilion (in Act V), 

Heisa great patron of learning. Lavanaka was made 
by him a study centre for Vedic learning, where flocked a 
number of students from all parts of India. He was fond of 
fine arts and was personally an expert in Veena that even 
wild elephants would become tame and flock round him when 
he would begin playing on his Ghoshavati. 

His respect for elders is very great. He stands up to 
receive the message from Pradyoda. It was just in view of 
his nobility, learning, youth and beauty that Darsaka volun-— 
tarily offered Padmavati to him in marriage. He respects 
traditional practices and feelings of others. Hence he does 
not see Avantika till she proves to be Vasavadatta. All the 
same, it does not speak well of him when he is in undue haste 
asking! Vasavadatta to enter the inner apartment even before 
her identity is disclosed. 

Yaugandharayana — Being the prime minister of ‘Vatsa- 
raja he proves successful in every undertaking of his. He is 
very able and calculates the course of every thing so correctly 
that his foregone conclusions come out very truealways. He 
just directs the course of events of the play in the first Act and 
reappears only at the end to conclude it. He is far-sighted 
and very resourceful. He never lets go an opportunity that 
may come up before him, Thus, when he hears the procla« 
mation of Padmavati in the hermitage that she would offer 
anything to the suppliants, he immediately goes to her with 
the request that she may keep Vasavadatta as a deposit with 
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her, When he does so, he has so many things relating to the 
future in view. It is but natural that he, a very devoted 
servant of Vatsaraja, is apprehensive of his master’s attitude 
towards him, for having put his scheme into execution with 
out his-knowledge at all. But, he is very much appreciated 
by his good -master for all his loyalty and devotion. His 
modest statement before his master is 24I(4aiearMealagtea Fa, 

Political ends are more important than anything else for 
him. Thus, he is prepared to sacrifice the happiness of his 
master and the queen too for the sake of recovering the lost 
motherland from the usurper. He has a great knack 
and capacity to organise as evidenced by his successfully 
organising the Lavanaka fire, entrusting Vasavadatta to 
Padmavati’s care, &c. He is such an adept in disguises that 
even his own master is unable to recognise him when he 

appears before him asa Brahmin hermit (Act vi). 

He exhibits his profound insight into human nature when 
he remarks that even gods, when unrecognised, are insulted 
by the world, and also that fortunes revolve like the spokes of 
a wheel. , His psychological insight is ckearly seen in his fore- 
seeing the advantages of entrusting Vasavadatta to Padma- 
vati’s care and also in recognising the need for showing the 
world and Vatsaraja too that he became a widower, in order 
to make Darsaka offer his sister to Vatsaraja and Vatsaraja 
to accept the offer. 

Thus in every act and thought of his, Yaugandharayana 
proves himself a very great minister. 

The Vidushaka — Unlike the usual type of the Vidu- 
-shakas in Sanskrit dramas, Vasantaka of our play is more 
‘serious and less comical. He is a glutton of course, com- 
- plaining of indigestion, not getting sleep and with the constant 
fear of getting gout. He likes all good things of life. He 
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rejoices when his god-forsaken master is once again enjoying 
all royal comforts in the Magadhan Palace. He prefers 
Vasavadatta to Padmavati merely because she used to give 
him plenty of sweetmeets. 

The King calls him a fool for mistaking the shadow of 
the garland to a serpent. Although this characteristic is 
brought out fully by the manner of his relating stories, he is 
clever and very resourceful. He explains away the /tears of 
the king as due to the kasa pollen wafted into his eyes by the 
wind and relieves the king of his embarassment at the un- 
expected appearance of Padmavati when he was sorrowful, by 
telling him that it was already time for him to make a move 
from there in order to give the king of Magadha his company. 

His insatiable curiosity in asking the king to tell him 
whom he loved the more, his former wife Vasavadatta or his 
newly wedded wife Padmavnti, is only natural \in a person of 
his culture and calibre. He, however, is unable to recognise 
the tender feelings of the king for Vasavadatta, as he often 
reminds him abruptly of her death amidst very delightful 
conversation. 

Vasavadatta — She is an ideal Hindu wife to whom no 
sacrifice is too great, if thereby any good could be achieved 
for her dear husband. She loves her husband ardently 

-having gotjenamoured of him at first for his tender-heartedness’ 
She is very much ‘interested in his well-being, relating to his 
physical body and kingly position as well; hence she is pred 
pared to put up with any amount of suffering to herself for 
the good of her husband merely on the words of the minister 
Yaugandharayana even though sheis not personally acquaint- 
ed with any details of the minister’s plan. This also shows how. 
Implicit her faith isin the good intentions and ability of t d 
‘minister. During the period of her separation from her 
husband, every moment she is anxious about his health an 
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éemfotts. Ske is perturbed in mind at the news of Padma- 
vati’s illness just because thereby her husband lost a person 
who would be a consolation .to him in his misery. She is 
highly delighted to hear others praising her husband as 
tender-hearted and handsome. At the same time she cannot 
allow any one even to doubt of his being handsome or good- 
natured. 

As in the case of her husband, even in her blood love 
runs. It speaks really very high of her goodness to have 
sincerely loved even her own rival wife. It is always with 
the easy familiarity of a high born lady that she moves with 
her maids She is very considerate to others and pays good 
regard to their feelings too. 

That is why she asks Padmavati to stay and console her 
husband who was in tears and quietly walks away from the 
creeper bower finding a suitable opportunity. In the Ocean- 
House scene, her anxiety is very great tosee that Yaugandha- 
rayana’s plans did not get upset by her being seen by the 
King. 

She is full of-affection and regard for her young guar- 
dian although she is her rival wife. Her gelf-restraint during 
the period of diszuise is admirable. All her suffering is 
more than paid for when she hears her own husband saying 
to the Vidushaka that Padmavati cannot wean his heart from 
Vasavadatta. Herownexclamation 774t47a qft@zeq there- 
upon is expressive of her joy which is pregnant with high 
satisfaction. We find her throughout struggling hard with 
her own soul, resigning herself to her fate and enduring all 
her suffering with great dignity and serenity. 

We cannot miss to note her feminine feelings when she 
exclaims ‘O, what a mishap! Even my own lord has become 
another woman’s’ and ‘Fie, even here Virachika! She is 
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essentially selfish when she avoids plaiting the Crusher of 
Rival wives’ into the Wedding garland of Padmavati. 

She is intelligent and very resourceful. She cleverly 
Covers up her inadvertent renark that Vatsaraji was hand- 
some by telling Padmavati the very next moment ‘So say 
the people of Ujjain.’ Again, when she hears that Vatsaraja 
was betrothed to Padmavati, she exclaims ‘What a mishap!’ 
but soon explains | erself away observing with wonder, ‘After 
grieving in such a manner over the loss of Vasavadatta, how 
soon the king forgot all that!’ A third time too, in the 
creeper bower, she unwarrantedly’ says that Vasavadatta 
loved Vatsaraja mors than Padmavati did and when Padma: 
vati questious her how she knew that, her ready answer is 
“Had her love been less, she would not have forsaken her 
people and eloped with her father’s enemy.’ 

Although she appears as Avantika, a Virahini without 
any decoration whatsoever, almost throughout the play, her 
very Personality is such thatit is sure to impress on any oue 
and make them feel that she is a lady of high birth and one 
who has enjoyed the comforts and pleasures that can be 
commanded by wealth. 

Her pleasing manners, her love for all, her great sacri- 
fice for the good of her dear husband, and more than every 
thing her patient suffering endears her to the heart of any one 
and makes her a memorable character, 

Angaravati—She must have beon a pretty able queen 
as she is described as the head of the sixteen queens of 
Mahasena and virtually the Goddess of Ujjain. Her mes- 
sage to Vatsaraja, which is carried to him by the chamber. 
lain and nurse, is very graceful and touching- Vatsaraja too 
has high regard for her and characteristics her as a fond 
mother distressed at his coming away for Ujjain (with 
Vasavadatta). 
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Rumsnvan— He is a devoted minister of Vatsaraja. The 
student for Lavanaka pays a glorious tribute to the efforts 
of Rumanvan in consoling the King after the fire incident. 
Further he is chosen by Yaugandharayana as the best fitted 
person to look after the king in his days of anguish, a res- 
pensibility heavier than that of Yaugandbarayana as ad- 
mitted by himself when he observes ‘ SiatAlay AIC: HARTA 
qaa:’. Rumanvan is a very dasp person and manages 
throughout not to give any room to the King to think that 
Vasavadatta’s death was a myth. Even the King appreci- 
ates this trait, needed very much in political mitters, when 
he comes to know that he was aware of the entire plot. by 
good-humouredly saying “ What a rogue, Rumanvan is og 

The Chamberlains—-All the chamberlains of the Sans- 
krit plays are required to be Brahmins of great learning, 
loyalty and sterling character. Badarayana, Mahasena's 
chamberl-in is endowed with great worldly wisdom. When 
he goes with a message from his master to Udayana, who 
pleads guilty of having been unable to protect Vasavadatta, 
the chamberlain observes “who can save any one from death 
when the hour has come? Who can hold the pitcher when 
therope breaks asunder? ’—a statement wich will remain for 
a longtime ringing in our ears. He is very courteous in 
asking Udayana to sit down and listen to the message from 
Mahasena, although he feels undoubtedly a sense of proud 
joy at Vatsaraja’s standing up, which makes him praise 
Udayana as a worthy son of Vaidehi. 

The Chamberlain of Magadha also belongs to the 
game general category with few individual differences. He 
is proud of his king and princess, proclaiming that they would 
never break the law. Heasks tho guards not to ward off 
people in a hermitage and bring their master to shame, 
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He invites the student from Lavanaka irto the hermitege 
siying ‘ A hermitage is common to a!J,’ and desires him to 
accept their hospitality. He hasa fund of wordly wisdom 
and says to the Princess that it is easy to part with wealth 
or life or penance, but very difficult to guard night and day 
over a young woman separated from her husband, His love 
of nature and capacity to present a picturesque description 
is seen in his grand description of the sun-set scene. 


Padmavati—She is a born princess endowed with every 
lovely personal charm of a woman. Being innocent and 
high minded, she is‘always gay and cheerful. She is abso- 
lutely free from the usual womanly weakness, jealousy ; and 
even when she finds her husband expressing his love for his 
first wife Vasavadatta, she admires him all the more for it. 
When Avantika’s identity is disclosed, she falls “at her feet 
and begs her pardon for offences done if any, being ignorant 
of her identity. 


She is religious minded and full of respect for elders, 
She keeps her word at anycost. By nature she is very 
modest. That is why when extolled by the Hermit woman, 
she feels abashed and changes the topic. Being herself good- 
natured she likes others who are also good. She takes a 


liking for Udayana and begins to love him heart and soul on 
just hearing that he is tender-hearted. 


She is anxious 'to equal Vasavadatta in every respect ; 
hence requests her husband to teach her playing on tte 
lute. Her love for tne king, her husband, is so great that she 
is always partial to him and interprets all his actions as 
showing out ‘some noble trait or other of his. We see her 
magnanimity when she characterises Vasavadatta’s relatives 
as her own. Even the king speaks of her as a noble minded ~ 
young wife. The Vidushaka’s estimate of her is most accu: 
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rate when he tells the king—‘Her Highness: Padmavati is 
young, beautiful, not easily angered, without pride, of sweet 
speech and courteous’. Her curiosity to know what Pradyota 
and Angaravati would say about her marriage with Udayana, 
is but natural in any person. 


She is graciouz. Even after hearing the silly excuse of 

the falling of the Kasa pollen into the King’s eyes as causing 
tears, she, well aware cf the actual situation, simply re- 
marks—‘‘ The servants of a courteous master will be courte- 
ous only’. Again when the king trots the same ctale excuse, 
a little later, she says nothing. Such is her greatness. Her 
feeling of delicacy to occupy Vasavadatta’s seat by her hwus- 
band when he has to interview the messengers from Ujjain 

speaks really very high of her. : 

Thus Padmavati is in many respects different from 
Vasavadatta. She loves her husband as ardently as Vasave- 
datta, but notices his failings which the other one does not. 


Padmavati is quite young and fond of vigorous exercise like | 


playing the ball, while Vasavadatta is elderly and after the 
Inte. The former is just blessed with a husband and is be- 
ginning to taste the sweetness of life, while the latter: has 
stepped into quitea different phase of life,-of being sepa- 
rated from her dear husband and that too voluntarily, by the 
force of her ill-fatedness. Padmavati is just a simple, inno- 
cent and obliging wife, while the other one is sacrificing her 
all for the sake of her husband. 
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METRICAL ANALYSIS. 
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arait—Dramatis Persone. 


Male : 
ws!i—Udayana, King of Vatsa, the Hero. 
aim*qztai:— Udayana’s Minister. 
fag i%:—Vasantaka, Udayana’s friend. 
AAAii—A student from Rajagriha, studying at Lavanaka, 
#i@tia: —The Chamberlain of Darsaka. King of Magadha. 
af3Jeta:— Raibhya, the Chamberlain of Mahasena, King of 


Avanti. 
ae Two soldiers, escorting Princess Padmavati, 
we. Darsaka’s sister. 


Female: 


ataaq¢gai—First queen of Udayana and daughter of Maha- 


sena, appearing almost throughout the play as 
Avantika; the Heroine. 


qafaat— Second queen of Udayana ; the Sub-Heroine. 
arqai— A Hermit woman. 

azi— Padmavati’s Maid. 

arat — Padmavati’s Nurse. 

qararaet 


pe —Padmavati’s friends. 
Peat C al 


atat—Vasavadatta’s Nurse. 


fanat (ta1@t%t)—Portress 6f Udayana. 
Characters mentioned in the play. 


1, DARSAKA. 2 MAHADEVI (Darsaka’s mother). 3. 
PUSHPAKABHADRA (an astrologer). 4. PRADYOTA (Maha- 
sena). 5. RUMANVAN (Udayana’s Minister and General). 
6. ARUNI ‘the Usurper of the kingdom of Vats1). 7. Go- 
PALAKA AND PALAKa (Sons of Mahasena and brothers of 
Vasavadatta). 8 KUNJARIKA (Padmavati’s Maid). 9. ANGA- 
RAVATI (Mahasena’s wife and mother of Vasavadatta). 
10. Vaidehi (Mother of Udayana). 
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1g WATT ATS: ala, canfagata @aareacqagaed | 
qaqazat—aa, aa afta: oftae aleneala aaa 
aftaa: | [atea, ae afteaay oftaz 1 scmate ae staf 
aftaar 1] 
a3 ameqeas—awifeaa oy fasatsanaeat | ata fea 
BA | Ha: 


eee cee 4 
1. aa; ata aT: aTaicat. 2. SAIC. 3, waatita TeaTHag. 


4, ard aeara (aiaisake. 5. aaa (ata). 6. Haale. 7. atauqat 


Lad 


14-5 | STATS E: | 3 


qa caaiaAd NAAT ATAT- 
agra nisaty gafaaata wd: | 
BISHAT Anat Wagga 
aqHSta asia ATT! ll 4 
da}—aeararal: | geava | [seave rear | seats I] 
(aa: ataata eregeta: |) 
HISTRA—VHUH, TAY A TIAA WAT | 124; 
qhtata Aa TUTTT oy 
A TOIAIARAAL TASTY | 
anaiaaia waladad 
qqARMAET AAlaal TaleT Ill 
sqt—ari, dat | [329, az |] (fasmeat ) 12 
diqeqramt—erd | aPaAres aatay | aca, ara 
ealagay | 
qaqazat— 3a, vat | (229, az |] 
aneqtram:—( stat) at: | Pantageare 7 - 
ISTH —AeAeAA | 
aaqeaqtram;—( wean) avfeafata Gata aeaaat~ 
ait: | aaftagig 4 Pasat a vate | 
HISAR U— AU: | AINA | TU AY mafia fafaaataaya- 20 
eqqenth aerazaeea afiat qaaat are | aat at 
1. ararcatte, 2, oats. 3. arate, 4. aac. 


t 


@ CACTI AAT AA [i 6-7 


qawUagiat Helealaameaafanegiasial = aaaaral 
uagena aeafa | azanfeaaraage ararsfysvarsear: | 
AG, WAFA:, 
4 cigar ata: ram gaia 
at t AAIg IAAT aia. 
aaerT qigT, a fe aiidier- 
fA=ST aqahag ETACNATEM: Ta 
g Bmeaqwayt—(earaq) CI | CIT AT ANIA 
qanadt ata ar gstaaarfifacreha pefaer earfiar eat 
afasaatta | a 4 
741 agayA aL ARTI aia 
12 aaclMaaeaeeat ¥ aeal ar toll 
qaagaI—(earay ) TAA scar afifanetersh 
Asa Arad | [estate gfoar yafoarftter fa a 
aq AFIFAE |] ne 
16 (aa: aaa Taaadt agar Bar a) 
qai—teag adaifiar, ezrtaaag vga | [ez ef af- 
arfien, 22 atena9d afaag |] 
(aa: staegqafaer arcet 1) 
20 Te — ara TRAIT: | [ares Tstaare |] 
qaaaat—(earaa) 24 ar waafiter | aftaaaed 


1, sa za: (Za €21). 


i> | AUAISH: | 4 


arial er [a a uate | afanged © 
a ea |] 

raat aa ae | [31ey aeanfA |] 

wast—faz sta | aaa, ara, sf | agtaafa ararfata- 4 
are atten | [fae sta | ofa, 1g, vag aaraorTfet 
oma arfafeaned axe |] 

mad—aa 4g) aa Rasifa | aa agata- 
aaaragataife | [lg az | tet Aeacafer 1 efor s 
wEUMITAN sgrafezha |] 

waagzat—(<a7aa) 7 3 wada, aafy aevar vgqu | 
(m1 fe ea zea, arn fig 8 AeT |] 

arqai—az, zai aig aagaa afafasi wfas War a 12 
qeafa 2 [ae 24 ara aeaee zs AR Wat TI 
ae 2) 
A—afe car aalay AATRAaAaT:| A TH BOA 
qaaa BOA | [aa carr aaa NT SRAM | 16 
at areared BICTaY ZzaFIUs AF 1] 

qaqaza—(aeanans) Hag aad | ea aredaartt 
qaar | [alg arg | car et areata aif) agar] 

aiqai—xel afeararafarea agaiaca | Sa Urge 20 
meat aff gaa) [Aat | e9t arrgdt gree TEAIMIEE | 

"1, Prater (Featae). 2. arg (ata), 


a cacvalaazay, [is 


way uatzaity agai fa gofterfs 1] 
qaladi—214, fa est gfana encmranandaa ? erfata- 
gaiaa agftaaa gifaaesaai aaa a: fades | 
4 [stea, fa fazt afta etary eqradtg ¢ eifactacs- 
qiatgy aaftaront saftmedtarz ara at fH cea goals Fal] 
BiSZRlas—aafaa waar | ay at atraraarfaacaateaa: | 
TIaeq YoIeq Yara: | seraaadt aaqAyssaa faa- 
g°° etoteanfaafaerear aalarictafameray | 
SIE BAA, Bl WAT ATA (aa 
aiai area Pf Rlasaia gata qaae SET 
MAGIA S AS, TTA TATA TT 
12 Weenie at aera qq ang fF ‘Paay IAT 
dineatiam:. (areamaa) ga! 28 314:| (serve) AT, 
Tea | 
Bie pkg ane F ahanfiaqay | [Sar aes 
Haaren |] 
pee = ana ee ameghaaa yf 
Tay | [AAAVEAAT 83 sTERMGT | aTrateqeny zftoqT 
alas |] 
20 RISqRia;—aN:, fe feaary 2 


1. Faqqey, 2. HeTieat at luq qiacaftey’ sapia:o. 3, daeqzo 
(ao fa). 


i 9-10 | STATS: | . 


aaeqam— 24 8 aan | TaNaTfahesiraa- 
qaqa afaq HIS WITAFIA | SA, 
Ha AaMAT Bld TA- 
ale BIW Wdeds ATA: | 4 
ditt Head STATA 
awl ata tad 4 after sil 
qpaazat—( aeanay) ay! 2g at aca eraalaea- 
wan: | aad, “afar wa a afteqfa | [el ge 48 
faaAgaral aeataequany | alg, aTfaarittst 
aa oy aftcale || 
BISaeT—aala | edt Gere saa | FA ATA 
mata: 2 HAs; 12 
qanal waz ald Fa WIT Ga AT | 
qaneaz Wid a4 SS Haag TANG llRoll 
qaadi—a4, wasadieg a: fafssdeageiaart 
fAanfiaa | aga ant aaafamcara: | [324 924 16 
srafiar ay fe cea arqe arth ate | 4 cal 
youfs 4 sgfasz zat |] 
PISTRA— AISA AAA 
Sift stag aaiftha acaafaat 1 [Fat stag Hfz- 20 
aifiat oa aaatfaott |] 


1. ara | AH... ifrTAs AT | AP. 2, F349. 3. faa (fi a4), 
4. oy ararqate (aaa). 


é eacaqiaagdy [ i-11 


arqai—far sitag wz 1 [Pt stag ue 1] 
HiFqRas—Aala, aat | (sae7) ay: ; AEAWAIAVAAy 
yfieqr: afiqieaqaaacat | 
TTeITCANs— ATs arseraaquacgl | aca Sqalaqaata | 
TWaqsal—( aeanay) Hl Aa: | es asafa Aqua | 
[ar ag ! cat aeaTla AeaTzIT || 
qaladi—aag wag | atatedtaarit daar) [alg aig | 
EAT AAA ilo] ATaAT |] 
arqai—adiesseat aafafiagh unafiafa anala | 
[ar sfach @ atiedt 2a fa cretatafa arkfa] 
yei—ge aval ana | swencqguagaa seal | [ge 
12 Hear Home | ate fA AQgagefa Yearfa |] 
AMAA s—( sweartay) sa at: | erqaafaa ures | 
aat afeafy: ae aafaa aar afta) aa: ofafez 
eafafs aaqadtaaad A zeraadt anatagst farg- 
16 6 Fall Hfasata | Sa, 
qaladl aTaaew AAA 
zat faqtara a wag atest | 
TIAN BUNS 7  fagareat- 
20 qemtyq Tota a: gaia 2 2H 
( aa: afaafa sararét |) 
AMAU—( weinawier) feat qeqs:| zeafea afisnea: | 
1, qa. 2. oct. 3, szFA, 


> 


(ec) 


i-12 } TMATSE: | @ 


Hq: Head saat faaqfast, (aftwer) yag zeq | 
aifyaeanada ufaaeag | aatfe— 
asy aoaraara camaraal 
Tak FR: AAsaca: ad TaWAa | 4 
ying Biers MgeIaEAAATA at 
fraeraae aaaay yar fe aaa: 123M 
qiaa afaaia | (afer) aay stiaafaee: aeag Ha: | 
(seat fader) aryat anfeanaiscaa | fagiqgiaing | 3 
 3y ataa: | 

RISTRAL- At ae VAT arg | BARAATATTATANIG ATA 

qaaza—er | [é |] 

Galaal-sRat, TeGeTaTd Meeraial | wag | gafiwata: 12 
ay aeegta:| [aeal, weqeaaant were sear! alg | 
gifts | aoey |] 

BHqZRa—A: a wast: wi: | sladaarafaiacanit: | 

AAA —(araza) Fag 44g | Araafiaatsiea | 16 

AMEAUAN-F: HA MFA, H NRA, BATE 2 

AAA: saany | WaAgedisie | alah aaah 

waa aa AIA: ; aalfaaarate | 

AMAIA —(aranaa) St slams aa! BaMFATAAA 20 

— gaadtena 4-9 dais: | [et arama oa | araima7e- 


_— ‘ 
4, faareat:. 2. MAA, 3, fFHa;. 
4 


Ye ROTEL CALE § [in 


faatioy got oat eat fae # Ararat |] 
qieqerag;—a4 afeaatar faa ? 
AAA—A BS avaa_ | 
ameqag;—aaaataar faa, farrasaiaay ? 
AAA —aa wealactey sana ATTA | 
amearas—zaiaa ? 
HaAa—aaaaal as war Ifa | 
MMETRANI—AIT TAMA AeA: \feag? , 
TAA-Talal aug Aaa AIA TAT eentisallae 
qaqa; —Alaaeas, | aaa: 2 ; 
Aaa -aacdias Bahsared Usa i he Al azaq | 
12 WAATA—(aennag) AAAs BeIad | stata Aeg- 
at | [aifesat atfaet | Ug | sitarfa aequten |] 
ATRIA! —AAEAA: g 
AAI -AaeAIAHAAGT HAY ALAQTIATY ATA afaaeate- 
1g Mala faa: | 
TAHqwTag:—Ha_ wea. Zfe 2 qataa: 2 
Faai—aa: afafaa wat aged scat aatfaatr- 
afiaqareafaaaet sa, aaraatAlsATaaeal 
ao ae THA: er" 
MAAAl-(acanag) AAA wWargagaa af ara- 
1. a4 mh. 


tw 


CO 


i- | TUAISE: | 44 


ance | [arf sont aeagaeg Hz arysaTet t] 
APTA AEA: 
qaai—adeaar: Waa | areata ofa 
qfisaea TAT NSTI, | 4 
aa—l | 
aTaasA —(eanan) AWA garttaainearaay wag ! 
fase aftr azattaeatrsiott eg |] 
Aai—vdarfts, IRA afearnal : [ABate, Via Ts 
q3 BzqT !] 
qutadi—aaaraar afiaera | [arqeetare 21474 1] 
Smeqram—24 fara fea | se BraAlTT A APT 
aaeaa: 3 12 
TAA — AU: aia: Za: TASsade: BIT: | 
qaiadi—fasar fara | ae aa fa sear aeafia A 
azn | [Gen az | we vat fa gist qo faa 
% faatat |] 16 
HRHeATAM Aaa: ! 
qaai—aa: 8 war adlaaritainsignesade: seat- 
cay ‘et ataaan | oat arafeatagfa ! er faa | 
at fuafaea ! afi feat Prati ag uefiaata leo 
fi agat ? cake 
1. aera? (Area?) 


42 CAT AATAY [i 13655 
AACA AZAMARA 
aaUcaey NAAT: | 
qeql at @l at qat ats wal 


4 adeara at fe aareqerar 1231 
TAEIAIT—219 A, «a a wasaessfad a afaaa- 
alana: 2 


AAIRI—3leq GOA z= Bacaateasyara 9a- 
8 arafaqa | a fé,— 
AA TN WaItaqanaza: 
ale deat gfaaagiea stag | 
feat at UA a TRA acaazala 
12 IT MN TALIA Fis aegara: 412 911 
UAT -(earay) en girfaa erataraga: | [feat 
gfifeeay afer saga | |] 
ATEN (meray) el aeaeagela earl! Ha: 
16 AAA TF A TAHAA TA: | 
afay ainda & aah aafaa: nen 
(sara) 24 At: | Waenfiq zat a war? 
aaa —afaarat a a1 | ee war ae efdar, ze aa 
oo «(He HATA, FE Tar Ae Gafaay, ze aar He Hltan, 
se aT Ae Tfqn,’ aa era 4 usaaMadear 


ims 


1. 81/274, 2. aaa. 


es | TAAISE: | 1% 


qeaa awa HATE YelearqRieay | aay fasarea wala 
a aaaaaeatia ayiseqola: daa: q ara:| aadseats 
— fanatst | 
ATMA BY YN AA UAL, 7 sTETHACAAA 4 
gqeaa | [Al ge qnaeal ory wart, sy erraregany fa 
afionr 54 qaete7fe 1] 
ati—aaats, fe 3 aeat at ae ect afasafy 2 
fafzarte, fag @ eratr sfeaer aen acy mmfaeRhe 2] 9 
Galadi—-(weanan) 99 244 Ge afesay i[an fever - 
geq Ae Afeag |] 
HAA angssrla aaeat | ASS ACA | 
Salas ass | 12 
AAAI—ANET | (Frewrea:) 
arqeqam:-Alg! seats qayaaieageay aeafasate | 
HISAR A—Aa agaist aeghsala fee ? 
qmadi—Hae giana fateafissaa | [Azae4 16 
yafhant azo fat gafiseala |] 
ATaTIM—ArgAaVNeaian aeKossaly | - 
nastaa) TSTAEANAT ! 
HISAR —AH3q AAA FAVA | 20 
Rea AM — ATES | ( fresreat ) 


ee 


1, OMAN TEA, 2. ATH, 


12 eqtaaiaa gay [ i-16 


STRATA salAAraeat VASA | 
quad — aa, ae | [2e4, aeaift |] 
arqai—ana aa aeat aait sue | Late, 39 Aiea Fae 
amare 1] 
qaazat—aa, az aazaq | [Ae7, aearfa ata ae 1] 
aqat—eancafaroy wait daraiaa | [aa & erztoy AAU 
aargiate 
qraaea—aasaiaia | [sarndiafe 1] 
BISTHT—Aeaay | ea et was: | asl fe, 
AM Waar: Aesawnel graaa: 
relasea ait airata gar giaazay | 
12 RHE quar 4 afaalaeat 
TY] SATA AAATT WaT AAT UA AM 
( facereat: aa ) 


ATAISE: | 


1. arqaa:. 9. alt TBF. 3, wate. 


ay fadiaiss: | 


(aa: siaata Azt) 

Qei-neafik! grafle ! ga sa agarfiar caadt ? 
fe aonfa 2 “eat agaiftat arataaaveia qida: aeqe 
Ha mista afal aaa waa fara tagtla | qitasaradiea) 
sear! 34 agaiftar genatelafeha sqqrTdaraeaa- 4 
faegfafafiaa aftereatasiaaaaa gaa aegha aite- 
edta varmeafa | aragaacalfa | [arafte 1 a=atte | 
afe afe afgaiften sgaraat ? fe aoe ‘car ’afe- 
afte meaaraceacq “eal Feze Tale’ fa bs 
aa aBaiftei saacafa | (aitarmagiea) sFRy, 22 
aaa vaftqzonais § arataneaaaaiaeg- 
Aafaan aficaeataniistzatn gan Began glaedt 32) 
wsq aTHsala | Ala Saafcqed i] = (faewrear) 2 

TAT: | 

(aa: aimata eer BISeal THadt aTtaT ardaqaat as) 

qaaza—eat, CF FT HegH: | (Bar, Tat F segett |] 

qaiaat-21a, safcagidtaaiad| [He4, ag arto cat |] 16 

aaaeai—easi, afahat wezgha aRenfesdaant 


1. carter aaad. =. 2, wi. «= 3. Soeaiitt (saarani), 
4, qaraaaratent aaa a. 5. ee fattest aaa 
(& Pre at) casa; 1: 


V4 eataqiaaguy [ ii- 


afeanenatant Was fat = gear azal |] 
a2t—mleg, Aled alaz yaaiftar | faaaai aaza Feat- 
urataoia: we: | [aiag, eloz ara yfeztestt | 
freacitarg sia atet Zo ATataoltet FIAT |] 
qaladi—aa fafaert siacetiafaa facaala 2 [aza, 
. fa af a enefag fast firarerfq 2] 
aaacat—ale afe | eat, fier alaa | afaa za 
5 asa aaa saaifa | [ate ofe | eet, afget sea 
aiafa | afast fast | asa age Yearfa] 
sqalaat—aae | aay arageal [ale | at afi 4 
eee || 
TMA A TU Fila, wlasaraeaag | jeqifa 
Geta afaaeaeranag. |] 
> Quradt—F es Feraay awa ? [at Cat qeatt ora 4] 
TAIT a—Ae_Kaatay War Aalat aa | aq aeafe- 
tg Mae aia aaa fal [afea seRgviiiT watt 
arate ae aaataminsgaiaeet aera fa |] 
o ej—agiltar a Us ae aaa Aeala | [afeafter 
A] Al Ge GFA sai || j 
20 qTaagal—a4 a Bleaataaaaa 2 [He a g afi 
— aftaale 4] 
1. aa (wet?) 


i- | iqetalse: | 48 


Qzi— ita aeaus saaat} aa | ae gota, Ha z{taT- 
Maa 1 [aa asauet saat oma aca qui 
asztat slaaals || 

AAATHI-( aeansy) AAA AAAS ! (aaraw) 4 
ma BTA? [HeqTd yat aMaary ! Hoy HTT |] 

qai—aiania 3ff | [arrarat 19 1] 

AMAATAI—( avanag) FAVA AANA | WIAA Fa T- 
gear as\| auouiy arty | stat BF sony e4 ae arieat |] s 

Azi—saziits, af aust Ret aaa |Paeaite | sie 
at tat feat a7 | | 

ararazar-are afe | east 4 | [ofa fe | aacitst 254 1] 

qaraat— aa, 4 ea raf 2 [sea Fe Fa ATTA F] 12 

TAATA—(srerray) TAGAVAUIATLAIRA, FASTA: | 
fafaaret aftsqifa 2 44g 284 | (aaray) Fel, Ut 
geafatar vat ean | [Aeagavreare sfearal 
agaranat | fe arfin afted 2 alg (a | Bat G4 SFA- 16 
sotatt am Aeate | | 

qaradt—aera | a aeas geafastgeu: | aaa. 
udag ararg am) [Fae | 0g cal sazil- 
gaa | BIAMAM | aad oF | | 

(aa: sfaata ait ) 


20 


1, sare. | 
PI 


te eqcaaaagaa, [ ii- 


qrai—aaa Adarfiar! aqare’, garfat [ag wfearfart | 
afzaifia, footfe 1] 
qaacal—arad, Fey? [ea sea 2] 

4 Mat—aeasaiaaara | [asaereien Sze | | 
qaagat—aa Fast a ua ? [se Haat Gra? ] 
qa — suet 4 zen; | AeA agafiat water a | 

[saat at ee etrazat | aen afgerftem afefeaat 2 1] 

8 qraqeai—aeaifeay | [ aaifec | ] 
aai—faaaicafeda ? [fi ora sarfes 1] 
aaazai—a ag falaa | vat are Gacsianeiay aadifa | 

[1 = fafa | ae oe Arata gardtor alfa fa 1] 

12 WAN, aT Gages Fergevesatis 

wafed | [tea, STAC qa] gaeIeqacaro oy HET 
gaafesrerify atfea | | 

aaa ai—ad, cata aa gat ? [Aea, Aai asa ai 

16 © aftar 2] 
aqri—ate afe__ ateaga aaaemacafaafaraaes 

zeat aaa werusta sar | [ mfe nf | some qsi}ar- 
ny ze aaeg aaneawaaied Wea ai 

20 35a ANTee fair |] 

WAATA —(sranay) TH! Taye eartTAaTa: | 
b Se Bq, Dg ome. BANA Stern Fea) 


¥ 


‘i- | ararss: | 92 


[sa | sraarat arf cea HEI |) (afaease) 
aa} asi carat maaal | aaa fas 7 _. 
aaa waTaRe Fqeafacaears afet una 1 [dare 
aatz 219 ear | ato 08a PRs ATHO] FAT | FA 4 
aay Hage asd fa see BfBai uonfe |] 
UAITA (arena) TA WA CAA, TAL Tara RCIAa # 
aaan! [ne ne ache, ae ae sedtarta 8 feetet |] 


qafi—eeag vaaifter | [a eg ufzaiftar | . 
( fasmreat: a ) 
, featatisy: 
aq adtag: 
(aa: afaata Pease avaazar ) ‘a 


qraag ai —faaiaraaage Aaa: me aftegeq Ia- 
aAfaenaifen aaaaaa, | aaRart weraafirdt ga 
 faataarftt | @fasa) et aeaifaay | srragatshi 
ay qetta. aaa: ! Wag gifaaiit | (safaga ) Frat 
az ARUNFAT: A farfaat a siiafa | a aeae aT 
afiasifa | angst qearaletaa sates state aez- 


Laman fet Ba (erate Rasa.) 2. aaag ata 
aeueat wisaitter, 3. afaea. 4. aeqreafacte at, 


. 


Fa ATA S { iii- 


nial | [ faareigngs arageagenia afte fast 9g- 
arate se etetafe qaaagy | ara aif) meesiineqgd 
q@ fagrata | stat erarfea ! teagar fa ora WaT 
agar | ara gafaarla | ae | swaretag ar fates 
mT tag 1 1 @ ae Toft gaara | azaga IeeifA 
fa efant aoe staf aegarstt | ] 

(aa: afania geqitar qdicat Set 1) 


g 92th § BY Tal aralateaat 2 ( qitaearaciea ) AAA, 


12 


aq Rragraes dlenafieaaaeaaafeaaaa 34 
aad fragfaersgs gafaer | aragaaita | (sage) 
a4 atrafeak, a: are: earafeasarfa ? [ate go @ Tay 
scat arafeaait | seat get faeargealestar oper 
qfezaaraaer faet araftequaet aq aresiedt fatq- 
faarqze zafagt | ata gancafa | eX enafeac, Fy 
Ra gH aonraia 2 | 


ig TAA —fafafaaa ¢ | fafonfad 2] 
qai—-seHs ASR anfa “aerzeaqar Rarar fad’ a; 


20 


gai aaa tlgaarfeat geneaal | [amaret aa 
mons ‘aerearrgar father fav’ fa; a a4 ag- 


srHifaet qag =| | 


1. soujjonfze, 2, AeTzET. 3. ofeterar afeaaaero, (Rrercaar 
miaaeexe ).. 4, [remy aafeqert fe 1 


ti- } Jaiaisg: | ay 


maaa— a4 Fe Pes afeaeag | [ae eA fea 
qieasa *] 

azi—aenia varied | [ aaret aiaafeeng 1] 

AAAS A — ( ananaq) Gaza wat HAeTATETA | AW, 
age: aettaur: | [eg fa ne asd st | aret| 
ARO | zea || 

zi — ard, Aaldtaeafaeafacar 1 cy Ararat afore 
earfa | ate arag aeneaal | [34, at aftr st09) g 
fafeast | eat arargaiy afeadte @iaila } faa aa 
qaz Hea |] 

AAIZA-—( avanay ) aq aRaaea rasa | (ames) 
eat, fa eet ararar ? [ Haanlia son frag | ear, |, 
fei fast araiazatt 7] 

Saj—aia | est adafteia: daca siqesa 4 | 
fara | at ufgarfiane fanga aenet igeaq 2 I) 
qrqazai—ateay aetar ? [ater arvigart 4] 16 

qzt— ana, sont diaz; aeat eeqa: | [ea, aonfh 
aia ; 0 afeat fesqeat 1] 

aaazat—aat, 41 an, farts: 2[ear, aoufe ane, 
fs Zaoftett +] 20 


1, ae ant agqiae. 2. ae 4. 3, zit; ERA aIHIEaT ah GaeM. 


ee CAAA WA [ iii- 


qzi—ara vfs weaves: aaa fa | [are altg 
araraeto Hazara YN] 
qaaeat——aaeaarag | [ez east 1] 
4 Fei-fefatas aaa ? [felon faa ariel 7] 
UAIU—AYSE WIOVIAtAd Aaa | [Awd wgea- 
qig¢an HE 1] 
aei—24 fe geacaal ats [an fe qaz azar fara] 
3 aaaeai—sa TER | aa area | [gt qefa | 
—-narfe ara |] 
qzi—Teieaal | [maz sz4T |] 
AMAT A-( aciftear Prater ) FWA FH aT ? [2a 
12° ara altng fe oe 7] 
dat — fanaa ara | [arfaearaqoy or J 
aaa a: ( ateanag ) 74 qZU afenasy ay 4 Ga | 
(carea) 34 aaa fH ata? [24 aged aferzsd 
16 «MA SM UTATadte at | 2 ara sitad fH one 7] 
aqzi—avedtaaa ara [aafaaagi oma ti] 
alate a — 34 4 fata | [32 1 a fersa |] 
yei—Fana! [ stg 2] 
90 AAATA—SRA AB aval afasvaraalaty 1 [ sara 


1. A. arae-(arrentat ) wi gem mexate (ast gent mez ata) 
(snast fareiea THAT |) 2. FR : 


[iii- adtdisy: | ah 


aes HEgT | a feqsittsiy fa I] ( wfaea wae ) 
ayet—eatai eataraial 1 ca aarar arfaaarfieaeaz- 
AGUS TIA | [aay GNF AEA | cay Aragaiy 
afagaifa ssaeatagenia wadtarfé |] ‘ 
qaagai—sila, aarf qeioiaa | [ 242, aria og ea] 
aei—araay | ad, aeaift arazea | [ ale | Aza 
msaily 414 FS |] ( oa Premed ) 
AAA A —Hag | stat sreaifaaa! aragaysls ara aeata: ¢ 
daa: | aeafi nzarai 9a g:a faaraarfa af2 fai 
Ba) [nat cat | stat atenfeg | azagay fa a 
qqmiaty Gaal | aie fA azarae aa gee fAonafa ale 
fiz outa |] ( fasarear) = 12 
TAAISE! 


Se oe 


AY AAyis¢z: 


= eee 


( aa: Afaaia tages: ) 
aqat:—( aia ) at: sar aaaaay sequiamifiaa- | . 
fagagacaoia: Bat 2e:) al aT aaaeararla alert 
asnaiqiearad sfaar; gaeeaseara aia? gar atal- 
_ aeagafang cama, safiageparnhy 


SN 


SAS 


a aaa aemm 62. 85 FF Zn | AAA Ta aq 
Ratt | aa 3 


Re eacaqiag gay [ iv- 
Hlasealfa Gara, AACAEAAT TaCHeAaTAl FaTa- 
yaa | OH: BE sel ae. aaa: Gea weal; 
qussaqlai qeaai fast a sa; aa aramifiasfha 

, 3 aad sf sea | at: ge aiaaaitarateaaa a | 
[at ! faear aaeial aauaed erfictafaneaqa- 
wafqeay iat fat | a! at oa ee sronfa aifea aa 
aneafaniad weed gn seafeacarar fa ? sarfo 

3 wNAeg adtafé, seaqgeafiasna @igefs, ofafes- 
sgsaraty aaqaaraaihy aaa fa aosaee- 
ANA SACHMATAT AC opysterfa | wT | Aeral 
ial AM aT Gz 71 Wimals grvsssN1e AzaIC [HE 

1a BATA, Fe TAA staal fast aals fA Geert | 
aT Ge MASA AHGBIT AI] ( aa: afals Be ) 

AZI—BA J AY AA TAIRA: | ( qmsaraeitea ) Fel 
aq sTaadedh: | ( sqneq ) AIG AAA, H: HSECATT- 

ig «Pasar? [ale Gg aay ReqaRFaeT ? Het ea 
aeqaneaenl | Azq INA, FI KIA Ga stortarhy 2] 

AMH:—( cear) feAafa HR ATAfRasafa ? [fafafas 
uz, 4 aonafa 2] 


qzi— ara weal uoia ‘arfq eet fey [ sa10 
afzont one “aiff wat sranzat’ fa I] 


iv- aquise: | 4 


rea: — faite vale, geal? [Faiorfara He gear |] 
azi—fareag | gaatiormaraardtfa | [faaod | gaa 
oat aay fal | 7 
Aq RI eT AT | aaqiaaa Waal asfaear MAAR, - 
(wiat awed 1 asa aitg tat afstat ATe10] 1] 
Szi—fefafad aeafy alaas 2 [fafafaa atefa atatet 1) 
TTR —AIAEA AA alfrararafaatad 34 Bfaattad: 
aaa:| [Stace 74 sigs stfeeaftast fiat Sle: g - 
aftazt agar |] 
qei—sea va ail [Fa wi ae] 
ara: 3d sad | aaah aamaa: eat ase 
[asag aid | aia ae (4 Tat aad wearfa 1], 
(fsenteat) 
AAD | 
(aa: afaata aaitare quad, wrateasrd variton aqiaaqa a) 
azi—tafafaa sdaritai vazaraiiai ? [faiotia ufzar- 6 
feant 9aqay) ST344I |] 
qmadi—eal, t qeeanifeniqesar: aaa agfaa ar 
a afa| [ear afi qa aerfsargaain aeanfa 
egaata am afi] i 
azi—adaits, a sgfaa ay saraiealafia alfa 


1. wdi (wadi), 2. gaara, 3. aig (anag). 4. aaa 
4 


“ RRICE CAL | [ iv- 

eaautia: gga: | [aaa afi ggfaaii oe 

qagiaeafiaté fiat aifaaneeacte erga, Beate |] 
qaadi—eal, aaa fafaarat facraa ? [ear aie oe fe 

a arty fara |] 

azi—aa afer fyesk gersasfang agaist | 
mageafi Zgniaaa wife | [an fe zafta fawiazg 


geuat gaaag afzaiten | ala se 1 S_Aaaey 


8s fal] 
qaadi—atd, frasisfama: 2 [Aza fa cea safaarat 7] 
qraaqeat—ea aad | [c54 aig] (3% sqiaara:) 


aaj— (am seat) qaag saad saafiat, eraaa:faer 
ig ata Dafesg: aid Asafer | [Prag Ieag 
afaifin, aganfaaage fax aelfasregate 
gfe 4 aafe |] 
qaazat— (ee) sat fafaaat egarai | sag seacaral | 
ig Loa gaat Saal | AEZ Veg Hea] 
qaqaai—aeal agataat |garaa! [sat savitaray 
SIA |] 
Qei—aaafis, fa yaisateaifa ? [agate fa yal 
2g AagUtH |] 
qalaat- ear ar ar yaisafaa | [east ar aT yar stag hte] 
q1aaeal—eel fefafad anata ? [ear fafofas anf |) 


: ws 
iv- | aqusg: | ze 


qaiaat—aagan semeatat agaqate zea warfaa 
waaq | [Heaga ze araftar 94 agnafafe 
Qfraat aearfiar 84st 1] 
araaea—ert, faaed val ? fear, feet eae] 
qaraat—ae a rare | ara gay Aeedtenfosa val | 
[acd oy anomie | aeagee cies seaftaar af |] 
alaagat—(raran) goat Gers HUA | zaAfe aaa 
qaqa | [zrai g xa aefa| gai Rom esi aah] 
SA — afta gy adzftna aftad ‘flat a aalela | 
[afta g a@aftarge wieag ‘ett a acta \] 
qaiadi—ze: ag ate: | [eat g A area |] 
araazai—tn fa 2 [fe fH 2] 12 
qaiaai—an amagaeaaaratar araaeaar afl [A@ 
AA Acasa ae wa Hegre araaaarg fa |] 
qaqaga—aaiseafarey | fatal 4 afer |] 
qaradi—r <4 ararfy ? [ze aa stonfa *) 16 
arqaget—(Arrra) aa | aragarraTaaTfamied: ABaTe 
ait: | v4 araz ufosarta | aa: cag: Al cana a 
aficanfa | [2 | aersaaraTan areas BATAAN | 
asq ara afted | (TITR) az say FAM? AT AAV 20 


Lae ease CE aIA......888e (Gartaga TE TAT? Ae.) 
9, cast. 3. fart ! ag ue... 


zc eqtaalqaeag [ iv- 


q afaafe |] 
qmiadi—afa ira | [eae U] 
ae2t—vazhts ary vat any seats Fini falar 2fa | 
4 — [afgarfee aig vent aonfe até (9 ay fafeerenfa fal] 
qwiadt—sal varaga: | [sal ae aezagel |] 
ataagat—ar: fe afta ? [aat fi afne 2] 
qaitat—atafiea fez 44 favaca qoolte: aaa: | 
8 [araftiat fife fara fewer agten agar 1] 
qraaga 604 Palas aaah? [ait a4 fe fast aaa yy 
qaaat—ASEATAL AT UAAIAMAl YT EseaT afeqar- 
aa aaa a data | [aref seq argaaaie 
12 qoifty gafter arene ay sana o OL fal] 
qraTe ara) qq aeales 249 ge 44g | [aear 
@ fa afe vsq aa 4a |] 


(aa: sfaate ust freer) 

16 Ag@E—al A UAafaaaegataggaeaaacaeha gAa- 
aay | gaeaaz waa | [et at | ofrersfesraeysita- 
aqahw@uacataea aad} | s3y 214 aU] 

uaa sss ial Li m 

20 aaa! Ta at aat eratizert Ta 

qed Mtqateatiaaaat Wada: Tag: | 


1, gig (qs7a). 2. Pits. (fafaie) 3. eReqonzre (arora). 
4, nalaafeaaeqe farwqna (aatarta...49a). 5. Tete 6 Et Sale 


v- 1-2] aquisg: | 28 


4 ie IZ i. 2 pate te 
TANT AVA, ETA YAA (TS v7 
x oF «4 t A t MIB hy 
CAGACAL TET HABA WE AT Alara: 2A 
ASTH3—HA J AY Tar canadl garact | sarqosq aa 


waz, Jaret aaaaguatad saanlanfiaafia qaa-4 


feat aia sss nat waa, Saal siflHaseRaRa- 
sgaad Waste, saalfefaaansfaage seaah Tat 
Ha | (@sdaadtas) & A qrenafasseala sarfia- 


qmqameawaal witaafs ara aafed assed} c94a 8 


aaq vata | [afe 9 @ mar aaalst qgatadt | Bar 
qoS4 Tat BA Sale) BAMIEgAafas arqaenragfiad 
faat qsaafeaat 9 fearqest var at, emg sifisteg- 
maeqrassaag afasr ya, sea etifafeciiersfee- 


AS aewsagat agi a4, at dt averaratyeas ateq- 


fea sarhaaazaaredeniter aragfea ata anrfea 
neafea Yaz 219 44 |] 
SAI 444 FaqeAaAary | 
| - «3 um OF 
Asad 4 Frat, 4 aaraat 4 
antag eta Rada | 
Pypanagaatadee 
ataraasatdses MSAATATA NR 
aia yaag egiifiar wat saagarengeaotai 


1, Zaria geal antec Tess | 


12 


16 


Z0 


“ge eater aagay [ iv- 


anaafe aq aarfea mesedta | tay act! [997 
deaz afearian ce HAMsTISIWSAN arated 
aa aarfes asafeq | aeRt 4er |] 
+ qaadt—ar ! sidlga: | and aa areongiagaana of- 
auf | afaa araearadieqiaced sfaaia: i [el tea- 
ga ! ay aa HWA Aeqgadady afters | a 
gq ala aledtezracea afaaral |] 
g aaagat—ea aaa | [254 alg |] (aut eaira) 
fagrms—aaaadt saadtema fata waa | [adelat 
qgaradl @ atratfeser foraar 4a |] 
TWstI— Fa Fat Tafa 2 
12 Ragga: —srraaaagaa VafsarssHla Wai alaa 
qald | [ent a1agzqgarly AH Sages azag 
ara 44 1] 
tisi—aal fafasat eqrea, aa-ae | 
16 WAATA —(sreanag) WeAHIRAATE gaalarfy g=a- 
faeat aa efi) [aneastafeatin ate go aioe 
seazoite aarfi fa 1] 
TaI—aaras, Afaaareta fraras wadt aetaeaaz | 
20 fazren: —ateaa | (sqfagaierra) @t et UH SAASM 
Ene aay: | afaq maeavattaoes fara: | [ai ae | 
1, Tar. .catispacagdl... fear meat) 2. 1 3, cant ae 


y-3] agus: | at 


&t dt araraiafaeal geaal eral | at g4 ala Alea 
noeq afaaray (] 

USI—AUzq | TSAA: | 

agra: — <3 Had | [a alg \| (sat afer) 4 

qaadt—aaTgs FARIA BIAIGRAF: | frat ea: ? 
[asd aig HRA Heaaneaett | fH arf ata 7] 

Adi—agats, eat agreafifictarraeaenaaga wali 
aiefasanfa ? [afaaifia, |e agerafiferasia BABE 
aga agit aITzed 2] 

qaradi—ea He | [ear ale Uy (aa ar Beis) 

Agra:—afan ! fag faq saz vat | [ANA fasz 
ara 44 I] ‘ 

tisti—faaay ? 

Aga —aargage: Afedste | [arstugate ag: 
arfe dtfeal fa |] 

TWSI—AI AT HalAaa | AIRAATA: after: Pid Se 
AIRES, ayatt AzATAN A Raymer, | 
qIeAIA AMO, ATMs, BeATATAL FA, NM 
amitaeaifacaia’ | 

fazras— ea saa | [24 ei |] (sarquiaaa:) 


[ast1-(saziea) 


L. aaa ata | Gao. 2. at i (aat). 3. Ha Gea: TART 
alzazto-“‘aa1 wana asalaazd darsararerremeaqwet qe: 
Us :— asim...” BAT PASTS AGA AEC aalet— za 


AS: Walaa; Aaa AAA: | 


az — [ iv- 


areTRTeaTa gearitt ate. ag PreaaT | 
aa aitaeeralar at eear agar AAT UI] 
azi-aaafts sgn ay ar aay | [asarfic ei qa a4]] 
4 GUadi—asashs saga.) [feet gafast sieaga |] 
qraaear (AeartaH) asa saheaaie aaaa:! [fsa 
qfafacantt azqgat | 
aqal—uaatis arava aesaiar efs: | [aBarfee | aeg- 
3g wate veqe fare i] 

TAIT AT Gs agama waggaqa aaa 
aiani ef: | [ear @ ager afaoenat aA- 
BYR Wee aig 9 (4s I] 

12 Taladt—aeaa | [aFaz |] 

aqans—y: aa afeaz yaaa | assy Pafaafea | 
gata waray : [Mt gy] @ 2a aan | yfaaeq 
fafa aifea | ssaifa yard 1] 

1g UAT — BA": | 

fazias—at waa: fear, cart aanadt araaqan, earl 
qaiadt at? [at waat faa aa aad arsagar 
zai) agaraat ai 2] 

ao Ust—fafaart aaa Fafa AgaAage Ai -aEaTa | 
qalaai— eat ated age fafa areiga: 1 feat area 
age faffedl a24ST1 |] 


a 


[iv- aauiseg: | 28 


TAA A —(MeAAAA) ars | AeearM | [ats aT ArqareTt |] 

Persea EE ag HATA | CHlIRAT erTTTAfAfeaT 
[at At aor aa | cH! Saat atatt etafiorfear |] 

UMI—AAEA, 7 GY A GS ANA | HAE Fr | 4 

Gaara —eaiaat wfarragaq | [cacy afig sega |] 

aT: dea Tah, Fa af VEIT | Ca AaeT A 
fagt | [st aaoy aarfa, zea fa oo arafeacd | car 
aeaat 9 sitet | s 

TWAI—AAS FA FGA | 

qaqdi— sal ae geaifiar | anaat éa4 a srarfa 2 
[set gan gitatear | efaenr festst 1 arog 2) 

Agqa— fi a sofa aa? sareqrarenfseesna 12 
araaaaaati negqy | es agisayaral [FR of aonfa 
Hq | sorafeaat zarat fiarazatial 1 ae cee fA 
nfag | cat eg} aaa || 

tat—fa aaa ? i6 

Azra aaienitr | [aT aaa |] 

Wai—aa fe 9A | 

AqH:— stad gdtag Hala | aaa oifsasy 
afe ad a uofa | [stag diag aa | asteRATan 25 

r 1. af. 2. faa sites (ezq aad), 3.ag 1. 4, 7 

aniatas (aaaiea). 5. HAA. 

5 


ae eqaqaaTTy, [ iv-4 
afaat fa az ad o aonfa |) 
i | ufa: | yay, | Pe 
qaraat TEA aa wait edioargt 
‘ araagaag. a aA & alae’ WAL eva Neil 
qtaqaat—(#a744) ugg wag) za Aaase afta | 
sal saaaascaa azn: avaa | [stg Htz | faa 
aad] ence afidaca | sal sealed fA oa AGIA 
8 AFGaag | 
Sal—adarfis, aarfaoa: ae val ([aeafez safra=at 
@ 42! |] 
qaaat—eer at dag) aaifaor caraga: | ealat- 
1g ACATalaT ataaazarar ama weld | [ear at wal 
gafFaray 93 BTIVU A eaify fA Beaay arpagale 
gota gaxte |] 
ajaaqgat—az afaaaa aed ate 2aaH | [ve afaanee 
16 «= faa Afeag |] 
Wal—se Fal | wlfaart saaq | aT waa: far aa 
aIAAgAT, Fala Talal al 2 
qaladi—anagaists aaeaa: daa: | [Read fe 
20. aRaaH GAel |] 
faqsa:—fa a fanefaaa ? 2a afa canacal & aga’. 
[fa 3 farsnhran | sne}) fa aweldiel A agaaiall 


iv- aquis¢: | as 


TaI—aaa | aaa asisaca Pafaartt arfearsa | 

aqrE—fs Aral amine ? [fH A A aosenitoT 2) 

tiara fa 2 aaIEHTO] | 

ATH—aa fa aed Alaa | [ao te 1 we ag 1) 

at—adied sdiza aeaia: | et Acafdtaary | 

ATT og Bata | aasadt araagar # ag- 
Hat | axyadt sacl aeolt aaittar sataay sae aN 
agers aaa | ay AI Ae am: fara g 
ainaa ni gcageata ‘ea gag na aa sara’ efa | 
[earfl gong sa | acaldt araagat & agaar | acelat 
qzaradt aol saoftsrr sala BORE AELATATT 
gaFasal | 33t a atavy aeeal gait fAfrgor HteTAT 12 
a qeqnisaz ‘afe g @ aay Heaaaeaen’ fa I] 

aqaagaI— Ad A aaa, Marttaaa| [alg Vy 
aneaat garfe arf 74 |] 

WAI Ad FAG ANA, FIAag Bales B54 args | 16: 

AIR — Aaa araagar | Sa araaaa ? fai @eyatat 
aaaaat | [2ifaer araagar | afe araaqar ? faa g 
Saal AWAIAT |] 

yat—(Fauz4) gay | sat aAaaat | aaa, 20 


1, qa. 2.ccarfs. 3- feat, 4, Teae TWAITA. 
5. uate ara. | 


Rg eqraalaazug [ iv-5-6 


aaa 9 afeeIaT, satin x waRAT 
dd att aaa, qaiearaa, fet: wal Vill 
Gata —woa: Gy Haran aaa fadarfea:! [caoistt 
4. Festa fyaao fale |] 
araqaeat—(aranaa) wag vag facia | aat fia 
aa deat aaaascad gat | [alg ag Aeacate | ate 
fast 14 sfaq aeIm atcvaea goitafe |] 
8 faqra—aeag seg sara | safaaitar f& fafa: | 
seqfaarataag | [ag ate a4 | sinfaeaoiten fe 
© fA | Sea arf 1] 
UT a8, 4 mati WAUAIEAA | HAi- 


a oe ab b AaSSaT 


_ rat TET ad, gaa aaeay | 
Stat tag a gst aftq 
MAI Atta ates, Wate I 
16. AqTH— AANA BE aayad gaa qaeqalenaa- 
aif | (femra) [aegaafafany @ anelz} ve | 
| FT algeria 1] 
qaadi— a4, TUEsaaaagaed gaa | ara- 
20 fasmatH: | [s24, aciigaqeraftg acagaca ge | 
aa freq |) 
1. “amq. 2. (qraa, 


fiv- aqaisg: | ge 


Waaga—ea Had | saat fas caq| seafiad vale 
afacagd fsay | seta afasarfi | [ost ae 
sea fag ga salted wan saa aga foraqg | 
ae veq nfAER |] ‘ 

azi—gaaral anfa | siaig aiaz adarftar) [gg etear 
uoTfe | gaacag ara afearfierr 1] 

Taadi—f 3 ag sath ? [fH g | oar 1] 

naqeat—ear vfar| [ear ofa |] (axa faewrar) 

‘m1 32) agarose as Weal) agy aqnadt 
qaiaat | [gat aneldt agatadt |] 

pradi—aa aaeas, fataq ? [sea aneaar, fae og 2] 

aaa: —eataas | sataa | [8 1 4 EI] 12) 

aaa—Ang aneaat ang 7 [aog Hog seat aon I] 

ara vata, wattaa wiaEgaga fafaafata ais 
Gg aasaat FaA | aq Vela atts gaan | PR 
aahan Ragga afsafseay AE_NE | ad- 16 
alal aé | at meg eat ¢ getast |] 

pata —(rerrat) set AaifsoreT TARA oftsAlsfa 
aaifaoq aa wafa | (398) aaeaags: [ stat ga- 
fra=aed anea afta fa aafeaaat asa af i] 20 


l. + gaharigasataaiad fast aga [o Ae arth 
aon aq carat feats aq] 2. wie zt! Tato mH Us OTA! 
ago WR Gales... 3. HTTATSA (MeQUAIF™) | 


Re eqca aa asaya [ iv-7-8 


WAI—AA waradt | (AIA) aaeas, fafaar ? 

fagra:—(*4) cafaa | [e294 fat I] 

TWAI—Aly sarah, arg | (#aeT) Talala, STIEAATA | 
4 Galadt—aaiga ararsafa | (eval) [4 aeazeT 

arate | 
TM —IaN7f4, a 
TESTS AUT. UATGA ara 

Bs mrayermaad araard ga aq Isl 


(wrener7%) 
zi are Aaa uci ea stat axa | 
PAL fica, ala anaeg Bratt KAT 
wfagR—sha | aa ATATISEAIITI@TIe « HaFAAAT: 
Heat Qestaaad | sen fe are gear sate: 
Sfaaenaafa | agfasa ata val | [384 aaela) 
ABMIAEA AAG HS aed siTaay afar QfesnzAy | 
16. Faery fe org aay Tea Af safe | a Sz 
ata 4a |] 
— TTA | VA: FEI: | 
mat a fatarat aera fra: | 
20 HAT Tal Bla AAA TSA URN 
(fAcKIHat: A ) 


aquisg: 


(>) THAISE: | ae 


AY WARS | 


(aa: stata Talat |) 

qariasi—aAgahs, ATA, Aves araestaa| [9g-4 
afte agafig, sass a4 fer | | 

afaea) qyaitet—et gana | fe fama ? [ga 
anfa | fe ating ¢ 

ufarat—aat fe a srarfa <4, scarftar aanadt ate § 
aan q.faata’? [eat fa 1 sionfe aa, afeaiften 
agaraal arate grerfaata *] 

ayqaiiai—ar fae ! [ete |] 

afar —eat 129, vtaaratarafant wsatea | Fas 12 
ygaifianat: wtaagaraa faaaa | aa: eaamarnfasasa | 
[ear ase fara wey attafeast aaafe | Fas afe- 
afta staan a4 fHAahe | aad Bef. o54 eTrafaEate |] 

ayRitat—eal fe at sfisata ? [ear fa at aftegte 2] 16 

afraat—a afeaaat aga; safesgaftarn: ve 
aaai faraafa | [ar g aif agufe terfe fear 
ae dada fate fe |] 

AyssI—Iraa | FF asia faa aaaifiarar: ? 20 
[asz | afe neil 14 afearftare 2] 

“qianaai— aaare? fre TEAEAIMT | HRBAIAT Fa | 


6 eacqata ag ay { v- 


sent ai faqaaaaaaeanafeasafa | [agafied 
fas Asuftaoq | ass aif gal se fa afeor 
fitaqey aeqaaeast sonraify | | 

+ menitar—ea vad | (rst) [024 aig] 

Qfatfaml—pagial waaaeak aaarfa 2? [afe arf] aea- 
aarast Tata 2) 
{one siaata aque: ) 

s fiqar—aa ay sifatnfytezara aaaadt scat 
Hea Tanadiafqmenqiacacasagaras aAgeleaa 
nanifiareshiaat aga | (aaltat ierea)  afy 
afafiat | sfafam fafae aaa? [as @ zatfaei- 

12 atfagifeaaea adalat aeausieR sgaradiaitaen- 
adtfisicn aarage? agalad aanfingial afenaz 
age | af agfafien ! safatie fe ean 2] 

Qhifani—ala aaeas, fe a arate ca ugarfian 

16 gaat etvaaaat asfaafa ? [aca aneaar, fa oy 

sofa aa ufearfeart agaradt dtaaaone e:enfaeta 7] 
fagaa:—safa aa a santa | [fe aa 1 arofa |] 
afaiaat—aa f 4a faa | araaenfa afialaaqy 

20 «carat | [ar fe voy fae a | wa ae fA 
fteargsany gant | 


1. ave (He). 2. FH. 3. fa (afd). 4. fagrea (fageea). 5. aefl- 
fta) (avita:), 6. fart alent razz t ata, 


v1) Taarss: | 24 


faqaa:—ar wats vad waracar:? [ate asioftel we 
qzAraate 2] 
qiaaail—aaaies fas azaiectnl| [avafiek few 
Asifegont |] = 
qe: —isaq aaat | ataaesfi aauaa faa afacarf | 
[asaz at] ara ore A aaatey fraager ) 
(Frestreat) 
WAU =e RRS 


(aa: afaata usr) 
UAI— BlNAaMeaga: Azat aast 
HSHAN FAUMATITA | 


RIE IUE: grid qaqa dase: 
at qs feazaaa Parasia Tile | 
(ata37) Efe 
AgIR— ear at carat aad wala | [aatg aag aa Hal] 
uisti— fara ? 16 


faqra:—aanact qaqaat shaaaaat a. faa | [relat 
agaraal farang gFarfia |] 

TaI— Hae ? | 

Faquss—aiairen afar | [referee ste] 

—W): #87 | 

6 


ee Ca ANAT AH [ v+2! 


entra agigat qd Tat 
aera frat aa q Aee aT TA | 
TAA TIAARAI STG TTA! 

4 qmadiatt aaa aAaatta lle 
ay. Blea Weal aaa Varad ? 

Aqrai—aganes fis acaediot| [asefies fae 
asnfeqont |] 

8 UWal—aa fe aca aiaiaga| 

faqrar—orag vary) [eg og v4 |] (st vftaraa: ) 
faqra:—% aya IEA | sARg vata | [34 aaafnes | 
afARg, 44 |] 

12 UsI—I fag 

fAqre:-At: sar) (Se) aifiar | faes, fawa aaa | 
[at agl afagr! fasz, faag ara 9a] 
ustI— fara ? 

16 fACIR—AI GB atasuiqhaed agaas aftadaratsa 
AIHA! [TAY @ Hactraszeat agaras aeaaaonyt 
at FNM] 

TSI (sia3 wasiaa aTAAH) ajay aqsafeade | 

20 asalaat  gadrnaisaiat 

set feat aAaIRSa ye AIT 


1. ylrag ara (aaa). 2. ctacqaiagge. 


[v-3-4 TaAISE: | e. 


eaiaaa fafa ar sitadarar 
fehaq woe gare Pasa lll 
Agre—(Pes) gg sa voila 4 Gera aR: | 
(aaemasiea) qaquadt qauadtentea fara 4441 [gs 4 
wf woufe | FE ast BAT | TARA) WANA FE 
ajatfsga firaat 47 |] 
TaI—Ve4, Aaa Bfa7eT4 | 
fagrer—er wary Aaa | [ae a4 aos 7] 8 
aai—_ fara 294 | 94 | 
Aza AlaaA AAKTTAAT A SATRGATSHST 
a fee fe frcigaaaas aisifraraiea: | 
AN deasad salad AMT a HAT ST as 
git a1°4 Bal Gad Tad Ait ay gaia livli 
Aq —7 aei geal agangiaaa aanadt afa- 
qiaag natal (a (2 safes aeare agaat safafear 
aaarfs afeaasz 44 |] “ 
Tals | (safer) aga, fag ai area | seat FIA 
at | 
fagrar—ae Faftoatth | ay” afa aaeaauaia [3€ Fe- 
geal al fa tg Aaa) 20 
TaI—7Ne4 | 
1, 4 2 FAH 


ee Cara qaaaay [ v-5-6 


faga:—af args at ar | aarfieraoftairges- 
eqratfa aaa fia, [sana ore) afé 
ae sta tif Sesqinih sales fe |] 
4 USI— nage a4 ara! 
AIR — Ia Ado Fay, Agi BAM] [az aT 
faedar ear mal, se FazEG |] 
UaI—49e9, 7 ay afsaaa sal fH a, 
8 Heaqeaifaa: gar: 
TMARS AIT AeAM | 
aed aad AIaITA 
AANA WaT AT 14 
2 os al 
ARMS ZISAT aa alae | 
geld GARTT HATH TANTATT (181 
agTH— 14d; Aeai BAPPaN | af ant mara aray 
1g: TA PH TAT HIP aegy art | [a1g; AOU} Faged | aTfeq 
mat aad 7 | afs few tat HAs oA] 
uat—fafata fafata 2 
aq —\ TART WSi7 ) . 
20MM —Fa, UA aara:, Ant siseahreaaae | 
Aga ual aaa, ant sieqead? [fi ust AeA 


ext \\ 


1. szHaaita (S<aaaia). 2, Tae. 


[v- qaars®: | rh 
Tt Fidos } 
UAI—TIAAA | 
AqIH—3 fe le yeaa 4 qaqaad ala, qiaalad afisata | 
WAI AAG: ant BifEweay | (Aa Ways ear) sarah 4 
syria 9arq). 3/4 gaisayaia) atfaahaed Aat | areHa: 
mare gAeaafisarfa | [an fe agast wfearsg 4a, 
ara atguat afted! watt aaa, Matt afteos | garth 
gorge 93) aif gay araaa| fetaaar gat Far | TAT 8 
grater mest sites feed [] (Freres) 
(ca: sfaaiy araazar aaragrain, az 9) 
qet—eeseaal | 22 ae vaiiftar afaaaaar g:faar | 
[eg og seq | Re g uaifien Haren grarfaat |} 12 
qtaaza—ar faa! oa gata faa saracar:? [ete | 
fe aoe Ud aaadie 2] 
Azt-agagak fea gered) [saaftes fas aem- 
feqontt |] 16 
qlaazai—aa aad arfe | [20 fe aenay arte |) 
(34 TitHrAa:) 
Aei_24 qaaveral afaccal) araaeaft atelged 
eaefa | [33 aagten!) WAag Heat) sa ae 4 20. 
digigaat qarzfal) (fremreat) 


i. agaizi ug'(e Bgaatag). 2, oats TZAIaal, 


a8 ICC EAL § [ v- 


qraagat— Fal Ae: Gettan A! AesegaeTs 
gaca fanmearaaaaala ary Faracaeacal Aral | Alad, 
ofaarfa | (saeaaetes) ag} aftaaeg gata: ! Tear 
, Waadt Bae Aoaerat seu afteaafal ea sarara- 
agal | aragafaarta | STqUFAlAAUCASMIeT F4 CAR: 
gfauifa lageat aeaiaraafaanfa | (984) fF g aea- 
_aat aaaarear ata seigafaa § ea? fear 
,  fafsaagefa.arar! fagataar ufadeqa| ataazea- 
— @Aatnaar Tasiaed qaala ararfesta | arasafaee | 
[atal arent @ seaer A’! fateregeg 7eI HeaZAeA 
Aeareaoraat sai fF oma agaraat searaT TAT ! 
12 ata VARTA | atet aftanes qaral! ateaea agurafe 
ads Atagerat afrer aftaarfa | gai 9eaadt aga | 
aa safaaifa| aiaa siearanafieney = areay faar 
fara ofsurfa | at af aeate Safaaifa fa gg 
is | aI Ae Safaaecie BEA qaaifag faa a fesray! 
fag | afafseongefiearar ? fasratratie 2124 | 
ayaa wazagamazie aaitata gate a aifosRte 

fa} sa zea |] (wat areata) 

iO) al arqaga ! 

” avaaeat— (aeaieat7) eq! MNIGA:, 1S Tauadt! fF 


1. aq 2. faatta fora (asa fata). 3. qgd sae 
4, onftarer atraieat (a1aHieT) 


[v= qaratse: | ve 


a ge eof? ner aeadataequaqe afar ay 
aaa fasaa: daa: | [e! azagct, 1g gaat! fa 
gq @ fsa! nerd | eqmtaratiatorea seemed 
AH zany focqast AzA' |] a! 

UWatl—al aafeatragty! 

qqazet—Rea caeaa aeaaga: | art afasa 
marggas feacat aff ext a ataaifiy [falgen fala- 
orate @ azazar! of org ifs AON] FIA BEAal gs 

| fafear fafg faetet = atafa |) 

wat—el faa! ar featasa! af& a sfaaaaal 

aaagat—aeta aa: ; arate | [straarla var ; tis 
aft 1] : 


asi—fa sfiarte ? = 
arqazat—a fa, af; g:faarfes | [m1 f8, 1 fe; gfraate |] 
tisti—aaaliat faa araaarta 3 

qqagai—aa: % PHA? [eat at FH 2] e 


tafe Att carla? 

qaqa at— (AA) arr stale | geri facts ar | [arr arate? 
zerfa fatfaat 2] 

aiai—aa fe Rafa saat serzanfa | (eat saTeAta) 4 


l. wereat-nezaraie aah At (Ararat aah Haz !) 
reartan, 2. og Taaae. 3. 1g Tem Fifa TOT! Ig (HAT) Gye. 
4, arf, 


Be. RICE CAE: | [v-7-3 


araazat—fat feaare | asta ai eaq| az afReafe | 
agar Qeaefaawiacae eed wala anica afa- 
carfa | [fat fafa | a fa tee) at afaea| sea 

4 geariafeqay weqgaen acd Asie etaifaer afaeK |] 

(aal Beal faemear) 
Tal—(FeF4) ayqaad, fas fael e fax ! 
fismAy aaAAME BITAT afea: | 

8. aa Bam a TATA Yarsisy FATA: (Vl 

(afaAz% ) 
Aga—afa, sfagdisanaal Lt, weget aa] 
TWal—aae, fyqaraay | ata @y araaaat! 

12 AqrRI— Aaa ataaga | Ga aaa ? fava BeRAT 
aaaga ! (afer araaaar! afe araaa’? faa @ 
Jaxal araaaal |] 

WaI—3ae, AT Aaa) 
16. AzqaAIa_ at aalacat aa var | 
avata AAA Ta aadisl earaat lic 
farqar—afaa | sematadad | at! gareaadataaa 
aaaact faeaaat at aca 281 uaql [sie eteata- 

20 «fiat Gz) at) Gar Rinafyain aaa farasreaq 

a a aif ail 4 daa | 1 Ba Pass (Gm saa)! eear 2 ar 

anh aney Sata | scaasmndfaaln auene fara aware faa 


até 


(main ad fafara | scagraeaidds...caqnaata), 3. a2 4, 


v 9-11] qSAlSE: | ve 


ar fafacr fez 441] 
WsAI—4 FI Acay zs: | 
ae qaca eal aearaaidalaay | 
gare faa at anikaat ata Fe Sy 
Awai—A wa! ‘caf antsaPageadt ara afeott 
gfaaafal at caat est Haq [St ascg ! ‘wale mie 
aafeageat na afeaoit afeaafa | ar az fear 471] 
WsI—A 4! se 
aaald Raga aatanadaay | 
aiftaala waear ee aise Gay |2oll 
afi a aqa, 934 
Fsy TAMA 45a AT Telaiisa: | 12 
AATTATAACTA TAT A Beals 112 Cli 
AIHA aaa eahsear | GAG aI | Aaa 
afaana: | [ar aif ud aimed fafeqer | eg eg sal 
agree afagray |] 16 
(sana) aysqatas—naetaga: | aa ETAT aaa 
 maeanta—“'CT Gy NaalsaIeal BAVAI NAAT ASATAA- 
aaa: aeareafiaaag| aal saad 
qiatifa faaqiaifa aaaifa| agfasd Vala! 279 Al 9 


1. aan ag aftad acatas | cafea case (Sari aarata- 
at aay! oafaetinge), 2. Aa ststiset Hig (MieHTTAAATAT 
aga |). 3. 11g TAT 4. agra, 5. TF. 


ee. CAT GATAA (v-7-8 


araazat—fat feaaie | ashi ai saq| az afaeaifa | 
agar gzainefqaniacae eed marta anita afa- 
conf | [fat facfa | a fa te) at afaea| Hea 

4 geariafeaay meqgaen a4 asoite etaifaer afaEK |] 

(aut Beal facRiear) 
Tal —(FeAre4) ayaaaa, fas fael e fax! 
fimAy TAMMIE TIAT Asa | 

8. aal eaee aT TATA Yarsiss FATA: (ill 

(aTaRz ) 
Agqa—af, sfagaisavaal [7, Weget aaa] 
TWat—aaa, fyqaraey | ata |@y araaaat! 

PACKAC ToC ataagal | ea araaaal ? faa Baar 
aaaaa ! [fer araaaar | afe araaaa’? faa g 
JRA aTAAGT |] 

TWaAI—AIe, AT A4A| 
6. EMTATAIGT af Talat ae Tar | 
avafa Faq Ya aLadisi Baraat lic 
fatqas—afaar! seated | an! gerearadataara 
aaaael faeqyat at aca esi uaql [Sel aneata- 
20 «fat GS | 331 | See Rinafeaan aaa fAeasedq 
a - an ait 4 daa | 1 Ba ase (Qa)! eer 2 at 


anh amned Faas | seasmdfadlT auene ffaraa aaa fa 
(aaiay ad fara | szagracaidds...cavaaia). 3. az 7, 


v 9-11] TAASE: | ve 


at fafaet fez 441] 
WaI—Za Fal acal zs: ! 
ai qaqa @al seanmaaiaay | 
qare Aaa at arikaat aed F Paez Sy 
> Rat aa! ‘eafea antsaageadt ara afeft 
nfaaafal ar cat eer waal [atasteg | ‘wafea nie 
aafeageatt ora afeaoit afeaate | ar ag fagi aa] 
WsI—7A 7 | g. * 
aaaid Raga aataaaasay | 
Atanas tara TS Aish Gay lioll 
afi a aaa, 4 
qisa GAMA Sat aa Tel wisa: | 12 
BAST TAATA WAT A gala ie 2) 

ATR —Aart aaa Faeafaea | Gad NAIA | AasaIte 
sfaana: | [ar afi a4 stdeg faleqar | eg og 44 
ageaie afagrat |] 16 

(fa) asqalar—saeaga: | ae FEIT aaa 
 -waeaTe—“'CT BE NaaISTICAl BATA HSAT FSATAA- 

Nata: aeaeafiaaag| aal seat 

qiaaifa fanqigtfa aaaifa| agfasd ala 19 Fl 49 


lL. aan aq aftad aeaites | cafea Cass (Sari waraia- 
art ara! oaaetiange), 2. HIT sist Hs (AieHAAaaIaG 
aga |). 3. Tag THT. 4. aAzAa, 5. TAI. 


4s cacq aaa gay jv 12-13 


~ 


Recital faa HIRATA Te: TAATAA 
Gist aie HaCAATAAA Tal al Haq | 
Faq AIEALTATA IaH Taq Ags 
¢ «Alot We asaet Haaat scary Vea FA NAAN” 
UsI—-(S4) a124 | safanata— 
TIS aeRITAaeT TATE TreTHATAT | 
HTT TRAHAS Aaa ala araanay 123i 
3 (facareat: aa) 
TaqAISg: 


AY IWISF: | 


(aa: afaata sIeqeta:) 
(2 MISTRAL 4 FEAT: TIAATOMANATra Ger ? 
(afaaa) Haat, ae faa] fa Praag ? [ste ag 
fanart | fa atterg 7] 
Risgqaia—Aata, faaaai fataai acaueqsrasagiaat 
1g | NAIANA-OF GB NIAACT AFT CARMA: HIEq- 
aa; M1a:, TaNaeaT areracat Afaaral ageaw ary 
aaaaaraiat a vaterarfeuartata | 
qaigi—a, aaa: sdieltea| [2ea, aera 


1. arty. 2. HA ACC O 3e fast... AERIS TCATIATS oo ee 
4, tri, 


vi-} TSH | 44 


afeerzen] 

HIFFRAs —FHAAATA) ara 2 

mateni—amiteaa: | a ag: balgamaranaa Farts 
Aton aufeat) ai a acar val affia aeqacat: weq 2a 
gaa afal [gong seat l wea ao} geargecar * 
aman oy fA stor area | da after afeon Aafia 
araadie aay fat aviterfa fal] ; 

Hl qRla!—aaeaa: ” g 

WANEI—AIAA Neal Gs: Halse Arar ama fa | 
aa afiagerfianaich qagerent est | af2 salaa- 
Haat svtaat Hal 3fa | at alata gear Ate 
nay wal) aay alenamaa aeqqqiaea g@a vat ie 
afd ‘esrfa areata! ar ag a 2zaa’ ela | aa, gean- 
sae: | #4 faaaarfa ? [aad afe afeasr gfsaal ge) 
sare ste atimay fay ay afet safe mena 
graqenarnt fagr | 3e caster eqic saclay afB0ir 16 
fa) a a saofte aS afar ale 2) yar | aat alec. 
ginay aRqedrza gdo afer uftet faafa Ata- 
afe! ar g 1 faeate fa | mea, saat sina #2 
faa fe ?) 20 


~ 


1. Azar. 2. eae aioe. 3. user Gt). 4. cqenstreengen 
(qa elezayaa). 


uz ea TTTTE, [vi 1-2 


misqeia:—vala, fataara| saul aqiaaa | 
gdlewi—aa, 24 faaarfi | oa val galae@oraraaaa- 
(fa) afies faaaficarfr, [sa, get Hagia | cat 
4 - we] Geaigecrgraral eitaz| at ge 954 fazed |] 
ATR —Hald, Tar | (sai facarear) 
PaasRtag | 


(aa: aaa Us TTT) 
8 UTsil— 
sqgalaat BT gz <a: 
TAINS ATAAS F BA! 
RannnesRiaeos 
12 HIRE PERI CICOCRDEICE @ItaL 
aifq a) aifearafa aisafa, at agfeeat a arfay 
AM AATeATI AAeaTAa 
TMA HATIAeT IT Sate | 
16 afeaa at a fare afteiaaia 
qaeary Byala Se ataaa i 
Agra—aeiat waafiara Gaca | [He aif 94 
aifana azateqs |] 
99 UAI-FIS, AT 4A | 


1. faaefaqo. 2. qzqto, 


vi-3] ats: | “iQ 


sag: wat A alors ataariaa: | 
at a adi a aay ger aaa Gar Ih 
aneas, Paferaaanraaarat WIaat Heat BTTATAA | 
zr —3q Nama | [4A safe 1} 4 
(aint agtear Prsatea: |) (aa: siete satarét) 
qqizwi-—a4q Val | GI ay AeIaAA ATTANE Peotuje f 
aITaaN Reargicaer wflatal ageate ay atAazTT- 
qt 4 afaeraafeaat | [zat] Cel | ARTAMNEAg © 
qaialal GaanNay easel BAe atqade Wea 
aeqr ageat oa anagararat ot Sere safest |] 
tisI—aa fe sanaat araRIgaAA | 
maeni—a7 salarvafa | [A sgt safe] (Freee) 19 
wat—fe 3 ay Mafaaatsa gaat seraaa fafea:? 
(aa: sfaafa cared sitet 4) 
mata — eta vaaifiar| [eg eg afeafen |] 
qaradt — aaeaaga: | (Az HeasaT |] 6 
nat—iaa, fe aa aaa aaae waeils: 
AIFS: MATT Vea UGaral Tea ATA 
arnaaaaiat & afaaracfesartata ? 
qmadi—aaga, a a afigea gazaced alga | 20 
[seaza, fie ¥ arfgaca gaaTTRd Hg!) 


1. ara Aa aq. 2, Hear afte. 


4% eqra aaa gay [vi- 4 


qal_-Maeddas saad ‘araaacaAat A aaa’ ZfA | 
qauafa, aaa | fafaaret area 3 
qaiadi-24ga, fe sar aelafas ca aa geafa } [Ae4- 
4 ga, fe az ae safest eF am UfFargia 4] 
TS | ee 
qaladt—aagaeae: afae ecdatatta wala | [2a 
gaca saa afirnay fa aaretel fiat aa i] 
g UM —aeaglals HA Heaaetara afterctfa agalsgcaa- 
afa| aaareata | 
quraal—aaiaga etiarsafa | (safe) aeiga, aay FAT 
at fi gag afsattaraaa azar [A 3easAy sIoT- 
2 ARR ease, aay at atear at f& G | afoieaha fa 
amfarat fast agar |] 
TstI—waafa, waa | 
fe Teaaita aaa aftatxa 4 
16 Heal Aaa Iz aT aq Taal ar | 
aa segTATTTTT: 
gt Rgatrata sqifta lat BU 
qmadi—ag fi ar vy awe? [9 fH ae cag 
20 FARIS 7] 
maai—er aieqatat att a ofaeraieaatt [eet 


1. 0 faateott (a+ zertala). 2. aerataa. 3. aa (or) 


= 


vi 5-6] quisg: | ay 


sagen) at a afsart gafszi |] 
WaI—A WaT | 
qalei—ag valenvafa | [A wer state |] (esa) 
(aa: Waala sreqatar ata water 4) 4 
BISGRIS—A: | 
HaasaATAa Ast Ae: 
era graraaiaad faye: | 
fh ala a waa a Ha ata Ry Rewer g 
Usd HUI FAIS F Fea: 4 
Mateei—T al | BIAIAa:| [eat Azl | GaweIy stea} |] 
Beqata:—(844) Hacaaga: | 
grn—aag yal! [&z 421 !] a 
Wal — (FAS 344) a4, 
qaeat UAAUATGT TAT: | 
AT UA A FAS AAl Hiigaaieqa: el 
misgatar—aa fa) east mere: | ger! AAT BAS 16 
gsata | 
Tat — (MATT) fatsrqafa aaraa:? 
Rregela: Azada Ata | APUAAEAAA «HAT 
Mat Wea AAT: | 20 
TaI—aasisaa Felaa:| ( safantfa ) 
wsgaias—Rea veret Tea ga: vearetafata | Ba 


4 eqcqqaagey [vi 7-10 


BAU. ALTA Il Acasa AAA | 
mag & avegat: alealeta Ysa lil 
WHI Ala, AarHTaAS wa: | Ha: 
,  - BRMANAA Ta aA at ae Bisa 
CERIEA FeAl YA AA Ay CAA | 
faaalt 4 aeat dareaaa Ala Aal 
AG Aaa WAY AS TUST (s BIVAAL| 
8 BISaHas — Cy aerdaca Gea! Gai; dzalaerasadt 
mafasata | 
UsI—zl Ara | 
TSM eAaUSAT! JOU AWTAAT | 
12 AA MATAR atl ara Hate aq le! 
qa 21 afeat salt aga gas geal [AAT 
vfzoit azit 45374 BAS F=9/G\] 
TaAI—Aand Suslaia? vea, deli Gysq! 
6 MAA Aafaaia Gace | [ar arise wer aaa 
Arafat |] 
HIST HRA —ARacaaga: | WNaeagnal Aelaagat 
waRaHrCAqATAT| Baal 
20 & UA UAT WypRls Wass BIS gaa | 
UF BlHACITAL TAA HS HS ITI saa  lNLol 


%, 


l. aqnae:. =2. aeattag | etka ait ag (aeargqi | 


igatiardiaaa | 3. ate. 


—= NOS: werter 
vi -12] qeisg: | 4 


TWIaI—aN4, AT Aaa 
nana gieat sat sat a a flat | | 
BY AT A AAT VFA TA Saacealy 1A 
qrai-are afgat-“gatal ataaaa| HA al AQTAAEA al 4 
qiamt MrsRaat Tea ea 4 yaaaafadat srat- 
afay cafafiagafatarta:| safreataa atoeaq- 
aha zai | aticaaaqaaiasafaateqae 84 Ta: | aa 
arareai aa 4 aiaaaarara sfaata faneraaiieed g 
faaial faaa: | est faamaat aa aatal Afsatl at 
eq fagay aay? [ae vfBoit-“gazar araaaar | 4a aT 
maianed at aifaar aawanasat arfaat wa aa 
gad asa arfictay ataigerfa| eafiofaa gseteft 12 
qofat | aotaaasi Anaazan foo) aavit 
aaaaie afieqafaaenqal 854 val] ae a Halle 
aa a amazaie 4 ofefale fanatic atifafest 
faarar faegat) cer fanaa aa aaa offarl oe 16 
Ofer foegay aife’] 
Wat—Hel afaftaranaed arfafea aasaat |! 
qaanad Haat UsTSATATT | | 
HUY ANY Mel ATA A feTa WAM 20 
qaiadi—aiigs, faand gerd Searhiaraaafaraita | 


[aeaga, fading goo) afeas alias are] 
“ 


ae eqt aaIEaTay [vi -13 


qrat—se4d 124g adaiftar | [Iraq Yaz afearfisr |] 
(MARBEt sala) 
qaradi—(eeat erty) aq! afanedt afeaantatar 
arafaarar: | (@etTH) saga, seat afeaaaralar:? 
{é afeatedt @ gi reac arafeaaig| Aeags, 
aiaat @ set seaqre 7] 
USAI—A eM, Bafa wey HT: FEAL 
gs . 4a farqe aie fagfacieo #aq | 
aq F WaAIa BY TWIAAAT 123i 
qaladi—argae osfaafa ea sraviaaaar aes 
qafa | [seazaed iefafs teeet aon fe get aeare 
12 -Afadt 7 fe |) 
MAI: 9R9G UGaifts| [Frag Graz afeafiet |] 
qwMaa—(FB") aga gfiwear: BET Aare) 
maar aeatfa | [aeaguen ofefadte afeaaic sionfa 
16 |g azarae afafa fa] 
wsI—afa, faa wats vestfgaifaa cai yaarfa | 
fafaag ? 
qadi—araga, sea: vfsaer: gextiea offaefa | 
[aeaga, sate ofefscte efart ge cea sfeaafe 1) 
Tist— fa ataazarar: 2 
qeaai—ena | [217 |] 
1. Site. 2. consietafteRarre (sragastteftergrarn:) 
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i ait: (i 
VASAVADATTA IN A VISION 


(At the end of the Nandi, then enters the Stage-Manager) 


_ STAGE-MANAGER—May the arms of Bala (Balarama) protect 
thee !-—(arms,) which are of the same colour as the young 
moon while rising, to which full vigour is imparted by 
wine, which are resplendent with manifest beauty (Padma) 
and which are lovely as spring. ‘ 1) 

Thus I respectfully announce to the honourable gentle- 
men. But, ah! what is that ? Something like a voice is 
heard, when I am absorbed in making the announcement ! 
Well, I'll see. 

(Behind the scene) Clear away, clear away Sirs, clear away. 

STAGE-MANAGER— Well, I have understood. 

Every one, (although) he has resorted to the penance _ 
grove, is being sternly turned away by the devoted — 
servants of the king of Magadha, who are escorting the © 
princess: (Zait) (2) 

End of the Proloque, 


yd 


(Having entered) Two GUARDS—Clear away, clear away 2 
, Sirs, clear away- 2 

(Then enters Yaugandharayana in the guise of an ascetic, 

so also Vasavadatta in the garb of a lady of Avants.) 
YAUGANDHARAYANA— (Listening) How ? Even here, (people) 

are turned away! Why 

Is molestation being caused to (these) noble dwellers of 
the hermitage, who live content on the fruits of the forest 
and who, clad in bark, are worthy of respect? O! who is 


9 
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on account of fickle fortune, that is turning by his 
commands this peaceful penance grove into a village? [3] 
VASAVADATTA— Sir, who is this that turns (people) away ? 
YAUGANDHARAYANA—Noble lady, (he is one) who turns 
himself away from righteousness. 

VASAVADATTA—Sir, I do not wish to observe thus at all ; 
(but) that I too may verily be turned away (is my fear). 
YAUGANDHARAYANA— Noble lady, even gods are thus insul- 

& n onised. 
VASAVADATTA— Sir, fatigue.docs nol cause such distress as 
YAUGANDHARAYANA—Such a thing has been passed through 
and cast out (of mind) by your ladyship. You should 
not worry on this account. For.— 

Formerly such going was liked even by you; (and) once 
again you will move ina manner worthy of praise, with 
the victory of your husband. The cycle of worldly for 
tunes moves on with the march of time, revolving like 
the series of the spckes of a wheel. [4] 

Two GuARUS— Move away Sirs, move away, 
(Then enters the Chamberlain) 
THE CHAMBERLAIN—Sambhashaka, not at all should the 
turning away (of people) be effected. Look; 

Please avoid (bringing) reproach to the king. No stern- 

. ness should be employed towards the dwellers of the 
hermitage. (It is) in order to free (themselves) from the 
humiliations of the city (that) these strong-willed persons 
retiring to the forest, live (there), [5] 

BoTH—Very well, sir, (Exeunt ambo) 

YAUGANDHARAYANA~ Ah! his appearance is indicative of 
(his) descrimination. My child, let us approach him, 


this insolent fellow, devoid of modesty, and conceited 
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VASAVADATTA—Yes, sir. 

Y AUGANDHARAYANA—( Going near) Sir, with what object 
is this turning away (of people) effected ? 

THE CHAMBERLAIN —O ascetic ! 

Y AUGANDHARAYANA —(To himself) ‘Ascetic —this is indeed 
an excellent form of address. But being not familiar, it 
does not appeal to my mind. 

THE CHAMBERLAIN—Listen, sir. This, of course, called 
Padimavati, is the sister of our great king Darsaka, 
whose name is uttered (only) by his elders. Here she, 
having visited the queen-mother Mahadevi dwelling in 
(this) hermitage, (and being) permitted by her ladyship, 
will proceed directly to Rajagriha. Hence, her residing 
in this hermitage for today has been designed. Therefore, 
you— 

May freely fetch from the forest holy waters, sacrificial 
sticke, flowers and darbha- grass, which form the riches 
(required) for penance. The king’s daughter, who is fond 
of piety, would never desire hindrance to pious duties 
among ascetics. This is her family-vow. (6) 

YAUGANDHARAYANA—(To0 himself) So, this is that Magadha 
ptincess called Padmavati, who, it has been predicted by 
foretellers such as Puspakabhadra, will become the queen 
of (my) master. Therefore— 

Susisionecinssiandatisssncubaalitsie? co 
the desire that she should become (my) master’s wife, there 
has been in me great personal interest about her. [7] 

VASAVADATTA (To herself) Having heard that she is the 
daughter of a king, there springs in mé, even a sistetly 
affection for her. 


(Then enters Padmavali with her retinue, and a maid.) 
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THE MAID—May the princess come along (and) enter: this 

hermitage 
(Then enters a hermit-woman s:ated) 

HERMIT-WOMAN— Welcome to the princess. 

VASAVADATTA—(7o herse/f) Thisis that princess! Her 
beauty is indeed in keeping with her noble birth. 

PADMAVATI—Venerable lady, I salute you. 

HERMIT-WOMAN—Live long. Come in, child, come in. 
Penance groves are, indeed, the own home of guests. 

PADMAVATI—Very well; venerable lady, I feel quite at home. 
I am beholden to you for this expression of kindness. 

VASAVADATTA—(To herself) Not only her appearance, but 
her voice too is sweet indeed. 

HERMIT-WOMAN—Gooéd girl, does no king seek, as yet, (the 
hand of) this sister here of (our) gracious Sovereign? 

THE MAID—There is one, Pradyota by name, king of Ujjain. 

He sends messengers (now and then) for his son. 

VASAVADATTA—(To herself) Very good. Now, she too has 
become mine own. 

HERMIT-WOMAN—Indeed, this (lovely) form well deserves 
this great honour. It is heard that both the royal families 
are very high. 

PADMAVATI— Sir, has any hermit been found, to favour me? 
Let the hermits be invited unto us by (the assurance of) 
the gift of (their) choice, with the words—‘Who wants 
what things ?’ | 

THE CHAMBERLAIN—As desired by your ladyship, Listen, 
O ye hermits dwelling in hermitages, may you listen, 
Here, her ladyship the princess of Magadha, with the con. 
fidence produced by your confidence (in her), invites (you) 
unto her with (the offer of) gifts for (gaining) religious 
merit. 


he! 
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Whose need (would be answered) by a_ pitcher ? Wha 
seeks a garment ? Who again, bas completed (his) investi- 
ture as ordained (and) desires for (that fee) which has to 
be given to the preceptor ? Here, the king’s daughter, 
who is fond of those that delight in piety, desires a personal 
favour- Whatever be desired by anyone, let him speak 
out what should be given and to whom, today. [8] 

YAUGANDHARAYAN\—(To himself) Ah, a means has been 
perceived ! (Alowd) Sir, I am a suppliant.- 
PADMAVATI—Luckily, my visit to the. penance-grove has 
been fruitful. 
HERMIT-WOMAN—This hermitage is a place where all the 
hermits are quite contented. (So) this (person) must he a 
stranger. _ AAV Rem 
THE CHAMBERLAIN—Sir, what shall be done (for you) ? 
YAUGANDHARAYANA—This is my sister. I desire her 
whose husband has gone abroad, being protected for some- 
time by her ladyship. For— . 

There is nothing at all to accomplish with wealth or 
worldly joys or clothes. I have not put on the scarlet | 
robe for (earning) a living. This prudeat maiden, whose 
observance of piety has been perceived (by me) is compe- 
tent to guard the virtue of my sister. [9) 

VASAVADATTA—(To herself) Hum! The noble Yaugandha- 
rayana is desirous of leaving me here. Well ; he will never 
take a step rashly. 

THE CHAMBERLAIN—Good lady, his expectation is great 
indeed. How can we grant ? For— 

It would be easy to grant wealth, easy ( to give up ) 
life, easy (to forego) penance. All else would be easy 
(but) hard is the (task of) guarding a deposit. (10) 
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PADMAVATI—Good sir, having first proclaimed —“who 
desires what things’, it is improper now to debate (on it). 
Let your goodself do as he says. 

THE CHAMBERLAIN—This utterance by your ladyship is 
quite becoming (of you). 

THE MAID—May the princess live long, who thus speaks 
the truth ! 

HERMIT-WOMAN—May She live long! good girl. 

THE CHAMBERLAIN—Good lady, so be it, (Going near) 
Sir, the protection of your honour’s sister has been accept- 
ed by her ladyship. 

YAUGANDHARAYANA—I am favoured by her ladyship. Child, 
move near her ladyship. 

VASAVADATTA—(To herself) What (other) course! Here 
I go, an unfortunate woman. 

PADMAVATI—Very well; the revered lady has become mine 
own now. 

HERMIT-WOMAN--Since such is her form, she is also a king’s 
daughter—I guess. 

THE Maip—Aright speaks the venerable lady. I] too see 
that she is one who has enjoyed a happy life. 


YAUGANDHARAYANA-— (To himself) Ah! half the burden 
ig Over: 

It is turning out just as it was planned along with the 
(other) ministers. So when the king is reinstated, her 
ladyship the princess of Magadha will be tome a person 
to rely on while restoring (to the king) her ladyship 
(Vasavadatta). For— 

By those who first saw the (present) troubles, it has 
been further predicted that Padmavati is going to be the 
queen of the king. On that surety, this has been donee 
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Indeed, destiny does not go transgressing the well consi- 
dered words of oracles. [11] 
(Then enters a student) 

THE STUDENT—(Lookong upwards) It is mid-day. I am 
quite tired ! So, in what place shall I rest myself ? 
(Walking about) Well, I see. There must be a penance 
grove hereabout. Thus indeed— 

The deer are roaming about freely, unperturbed through 
the confidence gained about (the security of) the place; 
the trees have branches loaded with fruits and flowers ; 
all (of them) are tended with kindness; herds of tawny 
cows forming a wealth abound (here); the quarters are 
without (tilled) fields ; undoubtedly this is a penance- 
grove, for, the smoke here has many origins. [12] 
I (shall) just enter. (Entering) Ah! this person is, 
indeed, not in keeping with the hermitage. (Looking 
elsewhere) Or why, here are ascetics too. No harm in 
going near. But ey, the womanfolk ! 

THE CHAMBERLAIN— Freely, freely may you enter. Indeed 

VASAVADATTA—Hum | 

PADMAVATI— Oh, the reve red lady shuns the sight of stran- 
gers Well, surely, my ward is to be well protected. 

THE CHAMBERLAIN— Sir, we came here first; please accept 

the hospitality due to a guest. , 

THE STUDENT—(Having sipped water) Thank you. I am 
relieved of the fatigue. 

Y AUGANDHARAYANA—SiIr, whence do you come, whither 
are you bound and which is ycur home ? 

THE STUDENT—Sir, you may listen. I am from Rajagriha. 
In order to specialise in the Vedas, I have taken my abode 
in the village called Lavanaka, in the Vatsa land. 
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VASAVADATTA—(To Herself) Ha, Lavanaka by name! At 
the mention of Lavanaka, my anguish is renewed afresh, 
as it were. 

10 YavUGANDHARAYANA—Has your study concluded then ? 


THE STUDENT—Not quite. please. 

YAUGANDHARAYANA—If the study is not completed, what 
is the purpose of (your) coming (away) ? 

THE STUDENT—A very terrible catastrophe occurred there, 
indeed. 

’ YAUGANDHARAYANA— What do you mean ? 

THE STUDENT—In that village, lived a king named 
Udayana. 

YAUGANDHARAYANA—His Highness Udayana is known (to 
all); what of him ? 

THE STUDENT—His wife, Vasavadatta by name, the 
daughter of the king of Avanti, it is stated, was deeply 
loved by him. 

YAUGANDHARAYANA~—It ought to be so. What next ? 

THE STUDENT—Then, when the king had gone out ahunt- 
ing, She was consumed by the fire that burnt the village. 
VASAVADATTA —(T7o herself) False, it is quite false. I am 

living, an unfortunate woman! ) 

YAUGANDHARAYANA— What then ? 

THE STUDENT—Then, the minister named Yaugandha- 
rayana, desirous of rescuing her, fell into the same fire. 

YAUGANDHARAYANA—Surely, he fell in! Then, then ? 

THE STUDENT—Then, the king returned; having heard of 
that incident and with grief arisen on account of the logs 
of them bot!, he became disirous of abandoning his life in 
that very fire, (but) was with great effort prevented by the 
ministers. 
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VASAVADATTA—(To herself) I know, | know my lord’s 
tenderness for me. 11 

YAUGANDHARAYANA—Then, then ? 

THE STUDENT—Then the king, clasping (to his bosom) the 
half-burnt remains of the ornaments her person was 
adorned with, fell into a swoon. 

ALL—Hia! 

* VASAVADATTA—(\To9 herself) Now, let the noble Yaugandha- 
rayana be satisfied. 

THE Maip-~-Princess, this lady is weeping, forsooth. 

PADMAVATI—She must be tender-hearted. 

YAUGANDHARAYANA—Quite so, quite so. By nature, my 
sister is tender-hearted. Then, then ? 

THE STUDENT—Then, very slowly, he became of conscious- 
ness regained. 

PADMAVATI—Thank god, he lives! Having heard that he 
fell into a swoon, my heart was as though a void. 

YAUGANDHARAYANA~— Then, then ? 

THE STUDENT—Then, the king, whose body was reddish 
with dust by rolling on the surface of the earth, having 
got up suddenly lamented long and in-coherently thus— 
“Alas, Vasavadatta! alas, Princess of Avanti! O dear ! 
ah, my beloved pupil!’ Why (speak) more ? 

Now, (ev en) Chakravakas are not at all like him, nor 12 
even those others who are separated from their excellent 
beloveds. Blessed is that woman whom (her) husband 
regards thus. Though burnt, she is, indeed, unburnt 
through the love of her husband. [13] 

Y AUGANDHARAYANAW Now Sir, did not any minister try to 
console him at all ? 

Tue STuDENT—There was the minister named Rumanvan, 
trying hard to console His Highness. For, he— 
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Is like (the king) in abstaining from food; has his face 
emaciated by constant weeping; and attending to the puri- 
fication of the body as sorrowfully as the king, he serves 
the king with diligence irrespective of (its being) day or 
night. If (perchance) the king were to give up his life, 
instantaneously (would occur) his death also. [14] 

VASAVADATTA—(T0 herself) Thank god! now iy lord is 
well-placed. 

YAUGANDHARAYANA—(T0 Aimsel/) Oh! A great responsi- 
bility Rumanvan bears ! For— 

This responsibility (of mine), in faet, allows rest; but 
his toil is continuous. [or, everythi S t 


erson, on whom the kin ; [15] 
(Aloud) Then sir, is that king consoled now? 


THE STUDENT—That I do not know now. The ministers 
went away from that village, taking with them after much 
effort, the king who was lamenting thus —‘‘Here I smiled 
with her ; here I conversed with her; here I sat with her ; 
here I got angry with her; (and) here I slept with her’’. 
Then, when the king departed, that village became devoid 
of (all) charm, like the sky when the stars and the moon 
have set. ‘Therefore, I too have come away. 

HERMIT- WoMAN—H. LS ; Ls is 

e a virtuous king, indeed. 


THE MAip — Princess, do youthink that any other woman 


would secure his hand ? 

PADMAVATI—(To 4erself) She has spoken just along the 
lines of my own thoughts. 

THE STUDENT—1 take leave of you both. Let us depart. 

BoTH—You may go for the accomplishment of (your) 
purpose. 

{HE STUDENT—Amen | (Evit) 
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VY AUGANDHARAYANA—Well, I too wish to go; being per- 
mitted by your ladyship. 

Tue CHAMBERLAIN—He says that he wishes to go permitted 
by your ladyship. 

PADMAVATI—Your honour’s sister will feel unaasy in the 
absence of your honour. 

Y AUGANDHARAYANA—Being in the hands of a pious parson, 
sha will not feel uneasy: (Linoking at the Chim) ylain) La 


us depart. 
TuE CHAMBERLAIN—You may go, to meet again. 
YAUGANDHARAYANA— Amen! (Exit) 
THE CHAMBERLAIN—Now, it is time to go within. 14 


PADMAVATI*-Venerable lady, I salute (you), 

HERMIT-WOMAN—Child, may you get a husband worthy 
of you. 

VASAVADATTA— Venerable lady, I now salute (you). 

HERMIT-WoMAN—May you also meet (your) husband 
before long. 

VASAVADATTA—1 am beholden to you. 

THE CHAMBERLAIN—Please come along. This way, this 
way, your ladyships- Now, indeed— 

The birds have returned to their nests; the ascetic-folk 
have plunged into water; the fire being kindled is burning 
bright ; smoke is spreading wide through the ascetics’ 
grove ; and even the sun, fallen from a great height with 
rays withdrawn, and having turned back his chariot, is 
slowly alighting on the peak of the setting mountain. [16] 


(Exeunt Omnes) 


End of the First Act 
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Act Il 


(Then enters a maid.) 

THE Maip—(In the air) Kunjarika, O Kunjarika! Where. 
where is the princess Padmavati? (Gesticulates hearing) 
Do you say—*This princess is playing with a ball by the 
side of the Spring-creeper-bower’ ? I shall just go near 
the princess. (Walking about and sceing) Ah! the princess, 
with a countenance which appears charming on account 
of fatigue, which bears upturned ear-rings and which is 
variegated with drops of perspiration arisen out of exer- 
tion, is coming this very way, playing with a ball. I shall 


just go near (her), (Exit) 
End of the Interlude 


15 


(Then enters Padmavati, playing with a ball, accompanied by 
her retinue and V asavadatta.) 

VASAVADATTA—Hetre is your ball, friend. 

PADMAVATI—So much will do now, worthy lady. 

VASAVADATTA—Friend, having played with the ball for a long 
time, your hands, with redness (passion) arisen to a great 
extent, have become, as it were, such as belong to some 
one else. 

16 THE MatD—Play on, princess, play on. Let this period, 
delightful on account of girl-hood, be enjoyed fully. 

PADMAVATI— Worthy lady, why do you now stare at me, 
as though to ridicule me ? 

VASAVADATTA—No, not at all. Friend, you appear more 
charming (than ever) today. Tam beholding your lovely 
(lover’s) face, from every Side, as it were. 

PADMAVATI—Get away, don’t make fun of me, now. 

VASAVADATTA— Here, I remain mute,O would-be daughter- 
in-law of Mahasena |! 


’ 
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PADMAVATI—Who is this (person) named Mahasena ? 

VASAVADATTA—There ia the king of Ujjain, named P radyota: 
Mahasena is the title given him, for the vast size of his 
army. 

Tue Matp—The princess does not like alliance with 
that king. 

VASAVADATTA—Then, with whom does she really desire 
(alliance) now ? 

Tue MAaip—There is the king of the Vatsas, Udayana by We 
name. The princess is enamoured of his virtues. 

VASAVADATTA—(To herself) She desires (to have) my lord 
as her husband! (Aloud) For what reason ? 

THE MAID—Because he is tender-hearted. 

VASAVADATTA—(To herself) I know, I know. This (my 
own self) too got enamoured (of him) thus. 

Tue Marp—Princess, if that king be ugly? 

VASAVADATTA— No, not at all ; he is quite handsome. 

PADMAVATI— Worthy lady, how do you know ? 

VASAVADATTA—( To herself) Out of partiality to my lords 
the bounds of propriety have been transgressed. What 
shall I do now? Well, Isee. (Aloud) Friend, so say the 
people of Ujjain. 

PADMAVATI-—Quite likely. Certainly, he would not be in- 
accessible to (people in) Ujjain. Handsomeness is, indeed, 
such that captivates the mind of all. 

(Then enters a Nurse) 


THE NuRsE— May the princess be victorious ! Princess, you 18 
are betrothed. 

VASAVADATTA —To whom, worthy lady ? 

Tue NuRSE—To Udayana, king of the Vatsas. 

VASAVADATTA— Then, is the king keeping well? 
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THE NuURSE—Quite well. He has come here and accepted 
the princess. 

VASAVADATTA—What a mishap ! 

THe NursE—What is the mishap in this? 

VASAVADATTA—Not any thing really. (It is only) that he 
has become indifferent (towards his former wife) after 
having grieved for her in such a manner. 

THE NursE—Worthy lady, the hearts of great men are 
mainly governed by the sacred scriptures and hence easily 
consoled. 

VASAVADATTA—Worthy lady, was she chosen Sy him, of 
his own accord ? 

THE NuRSE —No, not indeed. When he came here with 
some other purpose, she was offered to him by our great 
king, all by himself, in view of his high birth, learning, 
youth and beauty. 

VASAVADATTA—( To hzrszlf) Is it so! Now, my lord is not 
to blame in this affair. 

19 (Entering) ANOTHER MAID—Make haste, please make haste 
worthy lady. This very day, it is stated, is (governed by) 
an auspicious star; and our queen says that the auspicious 
function of tying the nuptial thread should be observed 
today alone. : 

VASAVADATTA—The more she hastens, the more densely 
she makes my heart gloomy. 

THE NURSE ~Come along, princess, come along. 


(Exeunt Omnes ) 
End of the Second Act 
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Act Ill 
(Then enters Vasavadatta, in ¢ thinking mood) 

VASAVADATTA—Having left Padmavati in the interior 
quadrangular hall full of the bustle of the marriage rejoic: 
ings, I have come here into this pleasure garden. Now, I 
shall just divert the sorrow brought upon me by fate. 
y (Walking about) Ah! what a great mishap! Even my own 
lord has, already, become another's. Let me sit. (Having 
sat down) Blessed really, is the Chakravaka female, who, 
parted from h:r male lives not. But I am not at all giving 
up my life. I, a luckless woman, live on with the hope that 

I shall see my lord. 


(Then enters a maid carrying fl owers) 20 


THE MAID— Where, in fact, has the worthy lady of Avanti 
gone? (Walking about and looking) Oh! with her heart 
vacant through anxiety (and hence) looking like a digit of 
the moon obscured by mist and wearing a dress which is 
graceful (even) without adornment, she is seated on a stone- 
slab under the Priyangu creeper. 1 shail just go near her. 
(Going near) Worthy lady of Avanti, how long a time, I 
have been seeking fer you! 

VASAVADATTA~ With what purpose ? 

THE Matp—Our queen says-—"Born of a noble family (she is) 
affectionate and skillfui’’ May your ladyship just wreathe 
this wedding garland. 

V ASAVADATTA— And for whom should (it) be wreathed? 21 

THE MAIp—For our princess. 

VASAVADATTA— (70 herself) Even this has to be done by 
me! Oh! pitiless are the Gods, indeed ! 

THE MaAib— Worthy lady, pray, don't think of anything 
else, now. The son-in-law is already haying his bath in 


. 
q 
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the jewelled floor. Hence, please wreathe the garland 
quickly, worthy lady. . 
VASAVADATTA—(To herself) I cannot think of anything else. 
(Aloud) Friend, was the son-in-law seen by you? 
Tue Marp—Yes; he was seen through (our) affection for 
the princess, as also out of our curiosity. 
V ASAVADATTA-—What is the son-in-law like? 
THE Maip—Worthy lady, I tell you truly; | have never seen 
his like before. 
V ASAVADATTA—Friend, tell me, tell me, is he hand-some? 
8). THE MAID—It is possible to say that he is the God of love, 
without (his) arrows and bow. 
VASAVADATTA—So much will do. 
THE MAatip—Why do you stop me? 
VASAVADATTA-—It is improper to listen to the praise of 
another’s husband. 
Tue MAtb—Then please wreathe quickly, worthy lady. 
VASAVADATTA—Here I wreathe- Just bring (the flowers). 
THE MAID—May you, worthy lady, take them. 
VASAVADATTA— (Emptying the basket and eximining) Pray 
what is this herb called? 
THE Maip-— (It is) called “Preventer of Widow-hood.” 
VASAVADATTA—(To hersel/) (This) must be plaited in plenty 
for (the benefit of) both myself and Padmavati. (Aloud) 
And what is this herb called ? 
THE MAID - (It is) called “Crusher of Rival- wives.” 
VASAVADATTA-— This need not be plaited. 
THE MAip—Why? 
VASAVADATTA— Because his (first) wife is dead, (and) thus 
it is of no use. 
23 (Entering) ANOTHER MAID— Hurry up, worthy lady, hurry 
up. The son-in-law is already being conducted into the 
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interior quadrangular hall by the women-folk other than 
widows. 
VASAVADATTA— Maid, I tell you, take this: 
THE Maip—Good! Worthy lady, I go then. 
(Both the maids retire) 
VASAVADATTA—She is gone. Oh, what amishap! Even 
my own lord has really become another's. Let me divert 
my sorrow in bed, if I get sleep. (Exit) 

End of the Third Act 


Aet IV 
(Then enters the Vidushaka) 


THE VIDUSHAKA—(Joyfully) Ah! happily, the delightful 
occasion of the much desired auspicious rite of the marri- 
age of His Highness the Vatsaraja was witnessed by me. 
Oh! whoever could know that we, thrown is such a whirl- 
pool of disaster; would emerge out again? Now, I live in 
palaces, bathe in the long ponds attached to the harems and 
eat dishes of sweetmeats naturally delicious and soft ;— 24 
thus I enjoy residence in paradise (Uttara Kuru) except the 
company of nymphs. But there is one great drawback ; 
my food does not digest well and I do not get sleep (even) 
on a bed furnished with excellent coverlets, such that I 
apprehend gout coming down upon me on all sides. Oh! ig 
is indeed no happiness if overpowered by ailment and (thus 
admitting of) no morning meal. 
(Then enters a maid) 


THe MArp—Where, indeed, could the honourable Vasantaka 


have gone? (Walking about and seeing) O, here is the 
hon’ble Vasantaka! (Going near) Hon'ble Vasantaka, 
what a long time, should I seek for you? 


il 
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THE VIDUSHAKA—(Seeing) For what purpose, good lady, are 
you seeking for me? 

THe Marp—Our queen asks—‘ Had the son-in-law his bath?” 

25 THE VIDUSHAKA—Why, good girl, does she ask (this) ? 

THE Maip—What else for but that I may bring (to him) 
flowers and unguents. 

THE VIDUSHAKA—His Highness has bathed. You may 
bring anything excluding food. 

THE MAID—Why do you forbid food ? 

THE VIDUSHAKA—To me, an unlucky fellow, there has 
occurred a derangement in the stomach like the rolling of 
the eyes of a cuckoo. 

THE MAID—Just like this, may you be (always). 

THE VIDUSHAKA—You may go. In the meanwhile, I too 
shall go near His Highness. (Exeunt ambo) 

End of the Interlude 

(Then enters Padmavati with her retinue and Vasavadatta in 

the costume of a lady of Avanti.) 

THE MAID—Why has my princess come to the pleasure 
garden? 

PADMAVATI—Friend, (that I may) just see whether those 
shephalika clusters have blossomed or not. 

THE MAltb—Princess, they have already blossomed, (and) 
are Closely laden with flowers which look like pendents of 
pearls interspersed with coral. 

2 PADMAVATI—Friend, if so, why do you delay, now? 

THE MAlD—Then, may the Princess sit down on this stone- 
Slab for just a moment, while I, for my part, ‘shall gather 
flowers. ~ 


PADMAVATI— Worthy lady, shall we sit here? 
VASAVADATTA—So be it. (Both sit) 
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THE Maip—(Having done so) May the princess behold the 
cavity, formed by the joining of my hands, filled with the 
shephalika flowers which look like halved pieces of red 
arsenic flakes. 

PADMAVATI— (Seeing) Oh, the wonderfulness cf the flowers 
May the worthy lady behold ! 

VASAVADATTA—Oh, the loveliness of the flowers! 

THE Maip—Prineess, shall I pluck (some) more ? 

PADMAVATI—Friend, no, pluck no more, 

VASAVADATTA—Why do you stop her, friend ? 

PADMAVATI—That I may feel honoured by my lord’s be- 27 
holding this wealth of flowers, after coming here. 

VASAVADATTA—Friend, is your husband dear to you? 

PADMAVATI—Wortby lady, I know not (that). (But) when- 
ever I am away from my lord, I feel uneasy. 

VASAVADATTA—(To herself) Indeed, I have been doing a 
hard thing. Even this lady speaks thus. 

THE Marp—'!n a dignified manner the princess has indeed 
expressed ‘My lord is dear to me’. 

PADMAVATI—But, my doubt is about one thing. 

VASAVADATTA—What, what (is it about) ? 

PADMAVATI—Whether my lord was to the worthy 
Vasavadatta the same as he is to me? 

VASAVADATTA—More than that ? 

PADMAVATI—How do you know ? 

VASAVADATTA—( To herself) Hum, out of partiality to my 
lord, the bounds of propriety have becn transgressed, I 

- shall now speak thus — (Aloud) If (her) love had been small, 
she wculd not abandon her people. 

PapMAvATI-—Must be. 98 

THE Maip—Princess, well; yousay to your husband— 7 
would also learn to play (on) the lute.’ 


29 
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PADMAVATI—I said that to my noble lord. 

VASAVADATTA—Then, what did he say ? 

PADMAVATI—Without saying anything, after heaving a 
long sigh, he become silent. 

VASAVADATTA—-From that, what do you surmise ? 

PADMAVATI—I surmise that, having recollected the virtues 
of the worthy Vasavadatta, he would not weep before me, 
only through courtesy (to me). 

VASAVADATTA—(To herself) Blessed, indeed, I am if that 
be true. 

(Then enters the king and so also the Vidushaka) 

THE VIDUSHAKA— Hi, hi! the pleasure garden is lovely with 
a thin scattering of the Bandhujiva flowers dropped while 
plucking. Please this way, sir- 

THE KinG—Friend Vasantaka, here, here I come. 

When I went to Ujjain, and then, on seeing freely the 
daughter of the king of Avanti when I was thrown into 
an indescribable state of mind, (all) the five arrows were 
discharged (at me) by Kama. My heart is still with (their) 
darts and I have been struck again. When Madana has 
only flve arrows, how could this sixth arrow be discharged 
at me ? [1] 

THE VIDUSHAKA—Where possibly could her ladyship 
Padmavati have gone? Could she have gone to the 
creeper bower ? Or rather, could she have retired to the 
stone-slab called ‘Parvata-tilaka’, which being strewn over 
with Asana flowers appears to be covered with a tiger’s 
skin ? Or, could she have repaired into the Saptacchada 
grove of very pungent odour? Or, could she have moved 
on to the ‘Wooden-hill’ thronged with painted beasts and 
birds ? (Lvoking upwards) Hi, hi, may you just behold 
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the row of cranes, advancing steadily along the clear 
autumnal sky and looking as beautiful as the extended 
arms of Baladeva. 

Tue Kinc—(Yes) friend, I see it. 

(Now) extended straight and (now) thin; (now sinking) 
low and (soaring) high; (now) curved like the group of 
the Seven Sages (Great Bear) in (its) turnings ; and (now) 
appearing like a boundary (line) dividing the sky, which 
is as bright as the belly of a serpent while it is shedding 
its skin. [2] 

THE Marp-— Behold princess, behold this row of cranes just 
advancing steadily, which is white and lovely like a gar- 30 
land of lotuses (Kokanada). Oh, the king! | 

PADMAVATI-——Hum, my noble lord! Worthy lady, for your 
sake, I shall avoid meeting my lord. Therefore, we will 
just get into this bower of the Madhavi creeper. 

VASAVADATTA—So be it. (They do so) 

THE ViDUSHAKA—Her ladyship Padmavati, having come 
here, must have gone away. 

The Kinc—How.do you know? 

THE VIDUSHAKA--You may just see these shephalika 
clusters from which the flowers have been plucked. 

THE KING—Ah! the loveliness of the flower, Vasantaka ! 

VASAVADATTA—(T»? herself) By the mention of (the name) 
Vasantaka, I, on my part, feel that I am in Ujjain. 

THE KING—Vasantaka, seated on this very stone-slab, we 
will wait for Padmavati. 

THE VIDUSHAKA—Well, sir. (Sitting, then getting up) Hi, 
hi! Unbearable is the Sun, scorching (as he is) owing to 

' the autumnal season. Therefore, we will both get into 
the Madhavi-bower. 
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Tue Kinc—All right. Lead the way. 31 

Tug ViIDUSHAKA—So be it. (Both walk along) 

PADMAVATI—The honourable Vasantaka Is desirous of 
spoiling everything. What shall we do now ? 

THE Maip—Princess, I shall keep off (our) lord, by shaking 
this hanging creeper on which bees are lurking. 

PADMAVATI—Do so. (The maid does so.) 

THE VIDUSHAKA—Help ! help! Keep back, sir, keep back. 

THE KING—Why? 

THE VIDUSHAKA—I am attacked by these whore-sons, the 
bees. 

THE KING—No, don't you say so. We should refrain 
from frightening the bees. See, 

The bees, humming sweetly through the intoxication of 

honey and closely embraced by their love-smitten beloveds 
would, like ourselves, be parted from their sweet-hearts 


when they are annoyed by (our) footsteps. [3] 
Therefore, we will sit just here. 
THE VIDUSHAKA—So be it. (Both sit down) 


[THe Kinc—(Behalding) 

(These) flowers are trodden by feet and this stone-slab 
is warm. Some lady seated here has indeed gone away 
abruptly, on seeing me.] 

THE Maip—Princess, imprisoned indeed, we are. 

PADMAVATI~—I am glad my lord is seated. 

VASAVADATTA~~(To herself) 1 am glad my lord is in good 
health. 

THE MaAtp—Princess, filled with tears indeed, the worthy 39 
lady’s eyes are. 

VASAVADATTA—Here, in fact, through the wantonness of 
the bees, with the wafted pollen of the Kasa flowers, my 
eyes are with water, 
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PADMAVATI—Likely. 

THE VIDUSHAKA—Sir, this pleasure garden isindeed with 
nobody (else in it) There is something to be asked, 
Shall I ask ? 

THE KING— Freely. 

THE VIDUSH \KA—Who has been dearer to you,—her lady- 
ship Vasavadatta of yore, or Padmavati of now-a-days ? 


THe KING—Why do you now place me in this great predica- 
ment of gauging my esteem ? 


PADMAVATI—Friend, what a trying situation my lord has 
been placed in? 

33 VaSAVADATTA—(7¢0 herself) And I am an uofortumate 
woman, 

Tus VipUSHAKA—Freely, freely may you speak ; One is 
dead and the other is not nearby. 

THe Kina—Friend, no, not at all will I say ; for, you are a 
flippant. 

PADMAVATI—By this much, my lord has expressed himself. 

THE ViDUSHAKA—Sir, I swear by truth, I won’t say it to 
any one; here, I bite my tongue. 

THE Kinc—I have no mind, my friend, to speak, 

PADMAVATi-—Oh}, his importunity! By this much, he does 
not know his heart ! 

THE VIDUSHAKA—Won’t you tell me (then) ? Without tell- 
ing it, it won't be possible for you to move even a single 
step from this stone-slab. Here, Your Highness is held up. 

THE Kina—What, by force ? 

THe ViIDUSHAKA— Yes, by force. 

THE Kinc—Then, let me just see 


Tue VIDUSHAKA—Forgive me sir, forgive me. If you 
don’t tell me the truth, you are conjured upon our friend- 


ship. 
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Tue Kina—What (other) go? Listen. 34 
Even though Padmavati is heldin high esteem for her 
beauty, virtue and sweetness, she does not arrest my 
heart which is firmly attached to Vasavadatta, [4] 

VASAVADATTA—(To herself) Well, well. A reward has been 
given to all this suffering (of mine.) Oh! Even my living 
here unknown, has many advantages. 

THE MAID — Princess, the lord is very discourteous- 

PADMAVATI—~Friend, no, not soe My lord is quite courteous. 
as he even now remembers the virtues of the worthy 
Vasavadatta. 

VASAVADATTA—Good lady, you have spoken words quite 
worthy of your high birth. 

THE KING—I have told you. Now, you tell me,—who is 
dearer to you, Vasavadatta of yore or Padmavati of now- 
a-days? 

PADMAVATI—My lord too has become a Vasantaka ! 

THE VIDUSHAKA—W)hat is the use of my prattling? Both 
their ladyships are held in high esteem by me. 

THE KinG—Fool, having thus heard me by force, do you 35 
now refuse to speak ? 

THE VIDUSHAKA—What? (Would you hear) me also by 
force ? 

Tue KinG—Quite so, by force. 

THE VIDUSHAKA—If_s0, if is impossible to hear me. 

THE KING~—Forgive me, forgive me, O great, brahmin! 
Out of (your own) sweet will, may you speak. » 

THE VIDUSHAKA—Now, you may listen. Her ladyship 
Vasavadatta is admired greatly by me, Her ladyship 
Padmavati is young, beautiful, without anger, without 
pride, of sweet speech, (and) courteous. This is another 
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great virture that she welcomes me with a delicious meal, 
saying— Where indeed, has the revered Vasantaka gone 


really ?”’ 


VASAVADATTA— Very well; Vasantaka, remember this, now. 
Tue Kinc—Well, well; Vasantaka, I shall relate all this to 


the queen Vasavadatta. 


THe VipusHAKA—.\las, Vasavadatta ! Where is Vasava- 


datta ? Long dead indeed, is Vasavadatta ! 


THE Kinc-~( Vejectedly) So it is! Vasavadatta is no more! 


Friend, 


My mind was bewildered by you with this jest. Hence 36 


these words slipped out as before, by the force of former 
habit. (5) 

PADMAVATI—A really charming romance has been spoiled 
by the wretch. 

VASAVADATTA—(To herself) Well, well; I am reassured, 
Oh ! how pleasant it is, (when) such words are heard 
unobserved ! 

THE VipUSHAKA—Take heart, sir, take heart. For, destiny 
is intransgressible- Such, it has been now- 

Tue Kinc—Friend, you do not know my condition. For-- 

A deep-rooted love is hard to abandon; with each remem- 
brance, the grief attains freshness. But this is the course 
of this world that the mind gets tranquility having paid 
off a debt (as it were) by shedding tears. (6) 

THE VIDUSHAKA— Your Highness’s face is indeed, wet with 
tears. I shall just bring water for (washing) the face. (Exit) 

PapMAvaTiI—Worthy lady, my lord’s face is bedimmed 
with a screen of tears. Let us just slip away. 

VASAVADATT 1—So be it- Or, you stay here. Going away 
leaving behind the lord unhappy, is improper: I shall go 


alone. 


12 
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Tue MAip—The worthy lady speaks right, May the princess 
go near (the lord). 

PADMAVATI—Thep, shall I go really ? 

VASAVADATTA—Do go, my friend. (Exit) 

(Entering) THE VIDUSHAKA—(Aolding water in a lotus leaf.) 
Here is her ladyship Padmavati ! 

PADMAVATI-—Revered Vasantaka, what is this ? 

THE VIDUSHAKA—This is-that. That is-this. 

PADMAVATI—Speak, speak worthy sir, speak. 

THE VIDUSHAKA—Madam, His Highness’s face is full of 
tears shedding on account of the pollen of the Kasa flower 
dropped on the ground, getting into his eyes being wafted 
by wind. Hence may you take this witer (to wash his) face. 

PADMAVATI—(Zo hers:/f) The servant too of a courteous 
person will be only courteous. (Going near) May may lord 
be victorious ! 

38 THE Kinc—Ey, Padmavati! (Aside) Vasantaka, what is this? 

Tue VIDUSHAKA—(In his ear) Thus. 

Tye KiING—Good! Vasantaka, good. (Sipping water) 
Padmavati, please be seated. 

PADMAVATI—As my lord commands. (Sits down.) 

THe KinG—Padmavati, 

This my face is with shedding tears on account of the 
pollen of the Kasa flowers, white as the autumnal moon 
and tossed about by the wind, O fair lady. (7) 

(Po himself). This girl is newly wedded. She may be 
distressed on learning the truthe No doubt she is of a 
courageous temperament ; still, a woman’s nature is 
timid. [8] 

THE VIDUSHAKA—It behoves His Majesty the king of 
Magadha to receive his friends in the afternoon giving 
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you the place of honour. (For,) honour reciprocated by 
honour engenders affection. Hence may you just rise up. 
THE KiING—( ising up) Yes; an excellent idea ! 

It is easy to find in the world, persons who always 
practise great virtues and show courtesy to others: but it 
ig difficult to find such as appreciate (these). (9) 

(Exeunt Omnes) 
End of the Fourth Act 


Act. V 39 
(Then enters Padminika) 

PADMINIKA— “i adhukarika, Madhukarika! please come 
here, quick. 

(Entering) Madhukarika— Here I am, my friend, what 
should be done ? 

PADMINIKA—Friend, don’t you know that the princess 
Padmavati is Suffering from headache ? 

MADHUKARIKA— Ah ! 

PADMINIKA—Friend, go quick; call the worthy lady Avan- 
tika. Just mention (to her) the headache of the princess. 
Then she will come of her own-accord. 

MADHUKARIKA— What will she do, my friend ? 

PADMINIKA— Indeed, with pretty stories she will now relieve 
the headache of the princess: 

M ADHUKARIKA— Very likely. Where has the bed of the 
princess been arranged ? 

PADMINIKA—I understand that her bed is spread in the 

- Ocean-House. You go now ; and I will look for the worthy 
Vasantaka to send word to the master (through him). 

MADHOKARIKA—So be it. (Exit) 

PADMINIKA— Where shall I find the worthy Vasantaka, now? 

(Then enters the Vidushaka) 
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THE VIDUSHAKA—To day, indeed, during the extremely 
happy and auspicious celebration (of the marriage), the 
burning of the fire of love has increased the more (in the 
heart) of His Highness the king of Vatsa whose heart has 
been afflicted since the loss of the queen (Vasavadatta) 
and who is now excited by his marriage with Padmavati. 
(Secing Padminika) Oh, Padminika, Padminika ! What is 
(the matter) here? 

PADMINIKA—Worthy Vasantaka, don’t you know that the 
Princess Padmavati is suffering from headache ? 

THE VIDUSHAKA—Good lady, really I do not know. 

PADMINIKA— Well then; inform the king of her (suffering ), 
while I too shall hurry up with the ointment for (her) head. 

41 Tue VipusHAkA—Where has the bed of Padmavati been 
arranged ? 

PADMINIKA—I understand that the bed has been spread in 
the ‘Ocean House.” 

THE VIDUSHAKA—You may go ; mean-while, I, for my part, 
will report the matter to His Highness. (Exeunt ambo) 


End of the Interlude 


(Then enters the King) 

THE Kinc—I, upon whom the burden of wedlock has come 
again with the lapse of time, (still) think of that laudable 
worthy daughter of Avanti's King, whose slender body was 
burnt by the fire in Lavanaka like a lotus plant blasted by 


frost. [1] 
(Entering) THE VIDUSHAKA—Hutrry up sir, please hurry up. 


THe Kinc—Why? 

THE VipusHAKA— Her ladyship Padmavati has been suffer 
ing from headache. 

THE 'KING—Who said so? 
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THE VIDUSHAKA—It was reported by Padminika. 

Tue Kina—Oh, alas ! , 

Having obtained a dear wife endowed with the richness 42 
of outward beauty and possessing virtues as well, my sorrow 
had now become abated, as if were, although I am (still) 
with the wound caused by the former blow. As I have 
tasted misery (once), I apprehend that Padmavati also. 
would (meet) the same fate (as Vasavadatta). [2] 

Well, in what place is Padmavati ? 

THE VIDUSHAKA—I understand that the bed is spread in the 

~ Ocean House. 

THE KiNG—Well then, direct the way to that place. 

THE VIDUSHAKA—Come on, Come on, sir. (Both walk along) 

THE VIDUSHAKA™ This is the Ocean House; you may enters 

Tue KING—You enter, first. 

THE ViIpUSHAKA—Well, sit. (Entering) O help ! Stay Sir, 
stay back. 

THE Kinc—Why? 

THE VIDUSHAKA~— Here, indeed, is a serpent wriggling 
along the surface of the ground, its form revealed by 
the light of the lamp. 

Tue Kina—(Entering and seeing, with a smile) Ah! this 
(form) is a serpent to the idiot ! 

Fool, you mistake fora serpent this dangling garland of 
the portal arch, which is lying straight and extended having 
dropped down to the earth and which, rolling by the gentle 
breeze at night, makes movements somewhat like a 43 
snake. [3] 

THe VipUSHAKA—(Looking closely) What you say is rights 
Indeed, this is not a serpent. (Entering and seeing) Her 
Ladyship Padmavati must have gone away, having come 

- here. 
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THE Kina—Friend, it must be that she has not come. 
. THE VIDUSHAKA— How do you know ? 
THE KING—What is to be known in this matter ? See,— 
The bed is not pressed, it is as even ay when spread; it is 
with its counterpane not crinkled ; the pillow is not rum- 
pled,nor stained with the medicines for he:dache; no adorn- 
ments are made to divert the attention (of the patient) 
during illneas. Moreover, any being going to bed through 
ailment does not leave it soon, of his own accord. [4] 
THe VIDUSHAKA—Then, sitting down on this bed for a 
while, you may wait for her ladyship. 
THE KING—Very well. (Sitting) Friend, sleep troubles me ; 
please tell a story. 
THE VIDUSHAKA—I will tell (you one). Let Your Highness 
respond with a ‘hum’. 
THE KING—Very well. 
44 THE VipUSHAKA—There is a city named Ujjain. There, 
_ as you know, are some very delightful bathing pools. 
THE K1ING—How ? named Ujjain ? 
Tue VipusHaKA—lIf this story is not to your taste, I shall 
_ relate another. 
THE KiNG—Indeed, friend, it is not that it is not to my 
taste. But, 
I remember the tears of the daughter of Avanti’s king, 
which swelled up through remembrance of her own kinsfolk 
_at the time of starting (with me), and which, after clinging to 
the corners of her eyes, were shed out of affection on my 


, own breast. [5] 
Moreover, 


Many a time, even during lessons, her gaze would be 
fixed on me and with a hand from which the quill would 
have dropped off, she would go on playing in the air, [6] 
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THE VIDUSHAKA—Well, I shall tell another. There is a 
city called Brahmadatta, There, it is stated, (lived) a king 
named Kampilya. 


Tue Kinc—What, what did you say ? 
(The Vidhushaka says thz same again) 


THE KiNG—Fool, say thus ;—the king fas) Brahmadatta 
and the city Kampilya. 


THE VipUSHAKA—How? The king feast Brahmadatta and 
the city Kampilya—is it ? 

THE KING—So it is. 

THE VIDUSHAKA—Well then; you please wait for a moment 
while I will make it adhere to my lips........ king Brahma- 
datta, city Kampilya. (Utters the same several times) Now, 


you may listen. Ey, His Highness is fast asleep! It is 


extremely chill at this hour, I shall bring my blanket. (Air) 
(Then enters Vasavadatta in the dress of Avantika, so also 
a maid ) 

THE MAIp—Come, worthy lady. come. Indeed, the princess 
is suffering from severe headache. 

VASAVADATTA—Alas ! Where has the bed of Padmayvati 
been arranged ? 

THE MAIpD—The bed is spread in the Ocean House, it is 
stated. 

VASAVADATTA —Then, lead the way. (Both walk along.) 

THE MAID—This is the “Ocean House’. May you enter. 
In the meantime, I shall hurry up with the ointment for 
the head. 

VASAVADATTA—Oh ; the gods are indeed harsh on me! 
Even this Padmavati, who was a source of comfort to my 
husband in his bereavement resulting from (my) separation, 
has now fallen ill! I will, however, goin. (Entering and 
looking round) Oh, the carelessness of the servants! They 
leave (here) Padmavati, who is unwell, alone with only a 


lamp to keep her company. Here is Padmavati fast 
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asleep. Ishall just sit down. Or rather, by taking my 
seat elsewhere, my love for her would look but small, 
Therefore, I shall sit on this (same) bed. (Sitting) How is 
it, I wonder, my heart is delighted today, as I sit beside 
her. Happily, her breathing is easy and regulare It must 
be that she is relieved of her ailment. Or why, as (only) a 
part of the bed is shared (by her), she suggests that I 
should lie by her side. So, I shall lie down. 
(Gesticulates lying down.) 
THE Kinc—(Dreams) Ha! Vasavadatta ! 
VASAVADATTA—( Rising suddenly)—Hum, (it is) my lord and 
not Padmavati, to be sure ! Am I really seen, I wonder ! 
AT Surely, the great task of the worthy Yaugandharayana’s 
carrying out his vow has come to naught by my being 
seen. 
Tur Kinc—Ha, daughter of the King of Avanti ! 
VASAVADATTA—Thank God! My lord is only dreaming. 
There is none here. So, staying a little while, I shall 
, gladden my eyes and heart. 


Tue Kinc—Oh my beloved, oh my dear pupil, give me an 
answer ! 

VASAVADATTA—liam speaking, my lord, I am speaking. 

Tue Krna—Are you angry ? 


VASAVADATTA—No, not at all; Iam (only) miserable. 


THE KING—If you are not angry, why have you not adorned 
yourself with ornaments ? 


VASAVADATTA— What need for more than this ? 

THe Kina—Are you thinking of Virachika ? 

VASAVADATTA—(Angrily) Oh fie! Virachika, even here ! 

Tar Krinc—Then, for Virachika I shall propitiate you. 
(Stretches out jus hands 
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VASAVADATTA—I have stayed long. Some one may see me, A8 


So, I will go. Or, after placing on the bed my lord’s hand 
which is hanging down I will go. (Doing 32, goes out). 
THe Kinac—(Rising hurriedly) Vasavadatta, stay, stay. O 
_ fie! Rushing out hurriedly, | am struck by a panel of the 
door. Therefore, I do not know clearly whether this 
desire of mine isa reality (or not). ee 
(Entering) THE VipusHAKi—O, His Highness is awakened ! 
Tue Kina—Friend, good news Irelate (to you). Vasava- 
datta is indeed, alive. 
THe VipusHAKA—Alas Vasavadatta! Where is Vasava- 
datta ? Long dead, indeed, is Vasavadatta ! 
THe Kinc—Friend, no : donot say so. . 
Having roused me, as Iwas lying asleep on the couch, 
O friend, she departed. (So) I have been deceived by 
Rumanvan who told me before, that she was burnt (to 
death). [8] 
THE VipusHAKA—Alas ! This is impossible. Ah! May be 
that she was seen in a dream by you thinking of her hady- 
ship at (my) mention of the bathing pools. 4 
THE KING—So, a dream was seen by me ! 

If it was really a dream, then it would be blissful not to 
be awakened. Or, if it be only an illusion, may that illusion 
of mine, last for ever. [9] 
Tue VipusHAKA—O friend, in this city lives a fairy called 

Avanti Sundari. May be she was seen by you. 
Tue KinG—No, no. 
By me, waking up from (lit. at the end of) sleep, was 
beheld that face with long tresses, which had banished 
collyrium from the eyes of her who has been maintaining 


her chastity too. [10] 
13 
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Moreover, see, friend, see. 

This arm which was clasped by that agitated queen, 
does not (yet) give up the horripilation although the contact 
came off only in sleep. [itl 

THE VIDUSHAKA—Do not imagine such absurdities now. 
Come, please come along. Let us go into the quadrangle. 


(Entering) THE CHAMBERLAIN— May the lord be victorious ! 
Our great king Darsaka says to you = Here, indeed, has 
come your Minister Rumanvan with a very large body of 
troops, verily to attack Aruni. Like-wise, ready are my own 
(fourfold) divisions of the army constituting elephants, 
horses, chariots and foot soldiers,—the essential requisites 
for victory. Therefore, may you arise. Moreover, 

Your enemies have been divided; the citizens who are 
(still) faithful to you on account of your goodness, have 
been inspired with confidence; arrangement has been 
made for guarding the rear at the time of your march ; 
whatever was possible (to do) as causing the complete 
destruction of the enemy—all that has been effected by me; 
even the tri-coursed-river (Ganges) has been crossed by 
(our) forces; and the Vatsa land is in your hands”. [12] 

Tue KiIne—(Rising) Excellent ! Here now, 

Assailing that Aruni, adept in dreadful deeds, I shall 
destroy him on the battlefield, which is traversed by lordly 
elephants and horses. (elephant-like hippopotami), which 

swells with the furious waves of the scattered arrows, and 


which resembles a mighty ocean. [13] 
(Exeunt omnes ) 


End of the Fifth Act 


_ 
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Act VI 
(Then enters the Chamberlain) 


THE CHAMBERLAIN—Hello, who is there on duty at the 
portal of the Golden Arch ? 

(Ratering) THE PORTRESS—Worthy sir, I, Vijaya (it is). 
What shall I do? 

THE CHAMBERLAIN-—Good lady, report, please report to 
Udayana whose prosperity has increased by the acquisitions 
of the Vatsa kingdom, thus—“‘Here, indeed, has come from 
Mahasena a Chamberlain of the: Raibhyasa gotra and the 
worthy nurse of Vasavadatta named Vasundhara, sent by 
her ladyship Angaravati ; both are at the waiting place.” 

THE PortTREsS—Worthy sir, this is not the proper place or 
time for a message. 

THE CHAMBERLAIN—How is it not the proper place or time ? 

THE PORTRESS—May you hear. To day a lute was played 
on by some one who had gone’to the ‘Suryamukha’ palace. 
Having heard that, it was observed by the master—‘ The 
sound of Ghoshavati, as it were, is heard. 

Tue CHAMBERLAIN—Then, then ? 

Tue PorTRESS—Then, going there, (that some one) was 
asked (by a servant)—‘‘whence has this lute come (to 
you)?” He replied—“It was by us noticed lying in a 
thicket of reeds on the bank of the Narmada. If any pur- 
pose is served by this, let it be taken to the lord.” And 
when it was taken to him, the lord, resting it on his lap 
fell into a swoon. Then by him (the lord), who recovered 

- from the swoon and had his face sullied with tears, it was 
observed thus—“Ghoshavati, you are seen ; but she is not 
seen at all.’’ Worthy sir, thus is the occasion unsuited, How 

‘shall I announce? 
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52 THe CHAMBERLAIN—Lady, please announce. This also is 
bearing on the same subject. 

Tur PORTRESS—Worthy sir, now I report. Here is the 
king coming down the Suryamukha Palace. Hence I 
shall announce even here. 

THE CHAMBERLAIN—Lady, do so. (Exeunt ambo) 


End of the Prelude 
(Then enters the King, as also the Vidushaka) 


Tue King—O (my lute), with tunes gratifying to the ear, 
having once reposed on the pair of breasts and the wide 
lap of the queen, how could you possibly suffer the dread- 
ful residence in a forest, your body (i. e. staff) being 

- scattered over-with dirt by flights of birds. [1] 

Further, you are wanting in affection, O Ghoshavati, as 
- you do not remember the poor lady’s 
Carrying you on her lap, hngging your sides, happy 
embraces between her breasts during fatigue and lamenta- 
_tions with reference to me in separation, as also her 
chatter associated with smiles during the intervals while 
playing on the instrument (lute) ! [2] 

THe ViIDUSHAKA—Enough of wailing too much, now. 
53 Tue KiING—Friend, no, don’t say so. 

The long’ dormant passion of mine has been awakened 
by the lute; but I do not see that queen to whom Ghosha- 
vati was very dear. [3] 

. Vasantaka, get the Ghoshavati repaired at the hands of 
artists and bring it quickly. 

THE VIDUSHAKA—As you command. (Exit with the lute) 

Ye hen enters the Portress) 

Tun PORTRESS—May my lord be victorious | Here indeed, 

have arrived at the waiting place, the Chamberlain of the 
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Raibhyasa gotra from Mahasena and the worthy nurse 
of Vasavadatta named Vasundhara, sent by queen 


Angaravati. 
Tue Kina—Well then, please call in Padmavati first. 
THE PorTRESS—AS my lord commands. (Rit) 


THe Kinc—Could it be, I wonder, that the affair (of my 
second marriage) has been so soon learnt by Mahasena ? 


(Then enters Padmavati so also the Portress) 


THE PoRTRESS—Come, princess, come. 

PADMAVATI—May my lord be victorious ! 

THE Kinc—Padmavati, did you hear that the Chamberlain 
of the Raibhyasa gotra who has come from Mahasena as 
also the worthy nurse of Vasavadatta named Vasundhara 
sent by queen Angarayati, are both here at the waiting 
place ? 

PADMAVATI—My lord, it wiil be pleasing for me to hear 
good news of my relatives. 

Tux KING—A worthy statement has been made by you, viz, 54 
“vasavadatta’s relatives are my own relatives’. Padma- 
vati, please be seated. Why, won’t you take your seat, now? 

PADMAVATI—My lord, would you ‘receive these people 
(while) seated with me ? 

Tug Kinc—What harm in that ? 

PADMAVATI--It would look callous, as | am the second wife 
of my lord, 

Tue Kinc—(But the other way) it gives rise to a serious 
fault namely—* He avoids even persons entitled to gee his 
wife, from his wife’s sight.” Hence, please be seated. 

PApMAVATI—As my lord commands. (Srtting) My lord, I 
am somewhat uneasy (in mind) as to what exactly the 
messsage of father or mother would be. 
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Tue KInNa—Padmavati, so it is (with me too). 

My mind is apprehensive as to what he will say. That 
daughter of his was seduced by me, but was not protected. 
Having received a severe blow to my merits owing to the 
fickle fortunes, I am afraid (of him) like a son who has 
roused the wrath of his father [4] 

PADMAVATI—Can anything be saved when the time (for ‘its 
end) comes ? 

THE P)RTRESS—That Chamberlain and the Nurse are at 
the waiting place. 

55 THE KING—Soon, usher them in. | 

THE PoRTRESS— As my lord commands. (Exit) 

(Then enters th: Chamberlain; so also the nurse and the 
Portress). 

Tue CHAMBERLAIN—Oh ! 

Great is the joy on coming to this kingdom of our 
kinsman ; but again there is sorrow on remembering the 

. . death of the princess. Indeed, O fate! would anything 
be unaccomplished if only his kingdom was seized by the 


enemies and the queen left safe? [5] 
THE PORTRESS—Here is the king. You may approach him, 
worthy sir. 


THE CHAMBERLAIN—(Going near) May the lord be 
- victorious |! 

Tue NurRsSE—May my lord be victorious ! 

THe Kinc—(Respectfully) Worthy sir, 

Is that king, who has the power to bring about the rise 
and fall of royal personages, and whose alliauce was 
sought by me, well ? . [6] 

THE CHAMBERLAIN—Yes, Mahasenais well. He enquires 
about (your) well being in every direction, even here, 
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Toe Kina—( Rising from his seat) What is the command 
of Mahasena. 
Tue CHAMBERLAIN — This behoves you, the son of the 


Princess of Videha. The message of Mahasena should be 

heard by you seated, of course. 
Tue Kinc—As Mahasena commands. (Sits down.) 
THe CHAMBERLAIN’— Congratulations that the kingdom 

seized away by the enemies has boen regained. For, 
No energy arises in those who are timid or weak ; gene- 56 

rally royal fortune is enjoyed only by the energetic. [7] 

Tue Kinc—Worthy sir, all this is due to the power of 


Mahasena. For, 
Formerly, I was first vanquished (but afterwards) 


fondled along with his sons; his daughter was forcibly 
carried away by me, but again she was not saved; and 
even after hearing of her demise, (he retains) \the same 


7 affection towards me. Hence is it not that the king is 
responsible for my regaining the legitimate kingdom 
of Vatsa ? [8] 


THe CHAMBERLAIN ~That is Mahasena’s message. The 
queen’s message, her ladyship here will tell (you). 
THE Kinc-~Alas, mother ! 

The eldest of the sixteen queens, the holy goddess of the 
city, that mother who was afflicted with grief at my 
departure,—I hope is well! [9] 

Tue Nursi—The queen who is in good health enquires if all 
be well with my lord (yourself). 

Tue Kina—“If all be well’? Mother, such is the well-being ! 

Tun NursE—Let not my lord grieve very much, now. 

Tue CHAMBERLAIN—Compose yourself, noble lord. Al- 
though doad, Mahasena’s daughter is not dead being thus 


mourned by herlord. Or 


QO eee 
. 


: 
: 
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Whom can anyone save at the hour of death ? Who 
can hold the pitcher when the rope gives way? Thus 
men are under the same law as govern the woods; they 
are growo at ove time and at another time they are 
5 cut down. [10} 
57 THE Kinc—Worthy sir, no, do not say So. 

Mahasena’s daughter, my pupil and beloved queen,— 
how can she fail to be remembered by me even ina dif. 
ferent birth. [11] 

THE NursSE—The queen says ..‘‘ Vasavadatta is no more- 
(But) to me as also to Mahasena, you are just the same as 
what Gopalaka and Palaka are, because you were from 
the very first chosen as (our) son in-law. For this very 
purpose, you were brought to Ujjain ; (and) Vasavadatta 
was given to you under the pretext of the lute without the 
fire-witness. But even before the auspicious marriage 
was celebrated, you eloped with her owing to your im- 
petuosity. So by us both, having the portraits of yourself 
and Vasavadatta painted ina picture-board, the matriage 
was celebrated. Now that picture board is sent to you. 
Looking at this, get comforted”. 

THE KING—Oh, how very affectionate and appropriate is 
the utterance of her ladyship ! 

This sentence is (to me) dearer than a hundred acquisi- 
tions of kingdoms, ‘since (her) affection for me though 
an offender, is not forgotton. [12] 

PADMAVATI—My lord, I desire to see the elderly person 

_ drawn in the picture and pay my homage (to her). 
58 Toe NuRSE—See princess, see, (Shows the picture board), 

PADMAVATI — (Seeing, to hersef{) Hum! she very closely 
resembles the worthy Avantika! (d/oud) My lord, does 
this resemble the noble lady ? 
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THE KINc—Not ‘resemble’. She is the very same, I think. 
Oh, alas! 


How could a dreadful destruction come upon such a 
lovely complexion ? and how could this sweetness of 
countenance be defiled by fire ? [13] 

PADMAVATI-—After seeing the portrait of my lord, I will 
know whether this resembles the worthy lady or not. 

THE NuRSE— See princess, see. 

PADMAVATI —(Seeiny) Owing to the close resemblance of 
the portrait with my lord, I see that this also resmbles 
the worthy lady. 

THE KiNG—My queen, since the time of beholding the 


portrait I find you somewhat elated and also dejected 
What is this (due to) ? 

PADMAVATI—My lord, a lady resembling this portrait lives 
just here. 

THE Kinc—What, resembling Vasavadatta ? 

PADMAVATI— Yes. 

THe Krnc—Then, let her be brought (here) soon. 


PADMAVATI—My lord, during my maiderhood, (she) was 
left a deposit with me by a Brahmin who said that she 
was his sister. Her husband being on a journey, she 
shuns the sight of strangers. Hence, may the venerable 
lady see whether she bears resemblance to it or not- 

Tue KING—If she is the sister of a brahmin, evidently she 
will be a different person. Identity of form between 
persons is (often) seen in this world. [14] 

(Entering) THE PoRTRESS—May the lord be victorious! 

Here isa Brahmin from Ujjain. He says— My sister was 
placed » deposit in the hands of the queen, and to claim 
her back, I have come to (this) waiting place? 

Tur Kinc—Padmavati, could it be shat Brahmin ? 

PADMAVATI—Must be. 


14 
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THE KING—Let that Brahmin be ushured in soon, observing 
the formalities of the inner apartment. 


THE PORTRESS—AS the lord commands, (Exit) 
THE KING—Padmavati. you too bring her. 
PADMAVATI—As my lord commands. (Exit) 


(Then enters Yaugandharayana, as also the Portresse) 

YAUGANDHARAYANA—(70 himself) Oh! 

60 Having concealed the queen for the benefit of the king, 
this was verily accomplished by me considering it bene- 
ficial (to him). Even though I have been successful in 
my task, my heart is apprehensive of what the king is 
going to Say. l 

THE PORTRESS—Here is the king. May the worthy sir 
move near: 

YAUGANDHARAYANA—(Going near) May you be victorious, 
sir, may you be victorious! 

THE KING—The voice has been heard before, as it were. 
O Brahmin, was your sister aut a deposit in the hands 
of Padmavati ? 

YAUGANDHARAYANA— Quite so. 

THE KinG—Then, let his dear sister be hastened, soon. 

THE PorTRESS—As my master commands, (Exit) 

(Then enters Padmavati, so also Avantika and the Portress) 


PADMAVATI—May the worthy lady come along, come along. 
I shall relate to youa pleasant thing. 

AvVANTIKA— What, what (is it) ? 

PADMAVATI—Your brother has come. 

AVANTIKA—Thank god that he remembers me at least now. 

PADMAVATI—(Going near) May my lord be_ victorious, 
Here is the deposit. 

THE Kinc—Return (it), Padmavati. Or rather, a deposit 
should be returned with witnesses. Here, his honour 
Raibhya and her ladyship (the nurse) will be witnesses. 

61 PADMAVATI,\— Worthy sir, the worthy lady may now be 
taken away. ; 
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THe Nurse —(Closely observing Avantika) Oh, (it is ) 
Princess Vasavadatta ! 

Tue KiInG—How, the daughter of Mahasena ! Queen, you 
get into the inner apartment, along with Padmavati. 

YAUGANDHARAYANA—No, she should ‘notget in at all. 
She is in fact my Sister. 

Tue KiING—What did you say? This is indeed Mahasena’s 
daughter ! 

YAUGANDHARAYANA—O king, 


You are born in the family of the descendants of Bharata; 
you are desciplined, enlightened and pure. Therefore, it 
is not worthy (of you) to take her by force, being a model 
of kingly duty. [16] 

Tur KiInc—Well, lei me then see the resemblance in out- 
ward form, Please draw aside the veil. 

YAUGANDHARAYANA—May my master be victorious! 

VASAVADATTA—May my lord be victorious ! 


THE KING—Ey, this is Yaugandharayana and this the 
daughter of Mahasena ! 

Is this a reality or a dream, I wonder, as she is seen by 
me once again. Even by her who was beheld by me just 
in this manner, I was deceived then. [17] 

YAUGANDHARAYANA—My master, I have indeed offended 
you by separating the queen (from you). My master will 
please forgive me for that. (Fal/s at his feet). 

Tue Kinc—(Raising him ud) You are Yaugandharayanas 
to be sure. 

When we were being drowned amidst adversity, we 
were rescued by your efforts, such as feigned madness and 
battles Sanctioned by authoritative works and designed by 
the ministers. 

Y AUGANDHARAYANA—WE2 are only followers of the fortunes 
of our master. 

PADMAVATI—Oh! This is verily the worthy lady Vasava- 
datta! Worthy lady, by according to you the treatment 
due to a friend, the proper decorum has been overstepped §2 
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by me. Therefore I, propitiate you with (a bow of) 
my head. 


VASAVADATTA—( Raising Padmavati up) Rise, rise up. 
O lady blessed with a husband, rise. The bodily form. 


which is the only possession of a suppliant, is verily 
at fault. 


PADMAVATI—I am beholden to you. 

TuE KING—My friend Yaugandharayana, what was your 
object in removing away the queen (from me) ? 

YAUGANDHARAYANA—That I should save Kausambi solely. 


Tue KING~-And what was the reason for depositing (her) 
in the hands of Padmavati ? 


YAUGANDHARAYANA—It was predicted by Pushpakabhadra 
and other foretellers that she will be the queen of your 
lordship. 


THE KiNG—Was this too known to Rumanvan ? 
YAUGANDHARAYANA—My master, it was known to all. 


THe Ktnc—Oh, what a wicked person Rumanyan was 
really ? 


YAUGANDHARAYANA — Master, let the honoured Raibhya 
and this worthy lady return this very day in order to report 
the safety of the queen (Vasavadatta). 


Tue KING—No, no. All of us will go, with queen 
Padmavati- 


YAUGANDHARAYANA—As my master commands, 
EPILOGUE 


May our lion-like king govern the earth, which extends 
to the oceans, which is (adorned) with the ear-rings of 
Himalaya and Vindhya, and which has the emblem of the 
solitary (imperial) umbrella. (19) 

( Exeunt Omnes) 
End of the Sixth Act | 
Here ends the Svapnavasavadatta. 
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Social Conditions as depicted in the play 


Every one of the plays of Bhasa thtows some light on 
the social conditions during the age of its composition. As 
such we get some material even in the Svapnavasavadatta. 
In the vety first Act of it, we come to know much about the 
life of the students and hermits of those days. The students 
resided in the dwellings of their teachers and carried on their 
education. It is only after the completion of their studies 
that they would be required to pay some fee, whlch they 
generally got from the rich people or the King and paid their 
teachers. (I.8) Certain towns and villages were well known 
as the homes of particular branches of learning; hence stu- 
dents desirous of specialising in those particular branches, 
went to those places and got themselves trained. Thus 
Lavanaka was well-known for Vedic learning, (p. 9.). There 
were several hermitages, all situated outside the cities, so 
that the humiliations of the city may be avoided. The 
hermitage was 2 place common to all without the distinction 
of the high and the low (P 9. / 10) 16 was also considered the 
home of guests (P 5.14). There were hermits of both sexes. 
The sanyasins wore the Kushaya red garment. Probably 
there were some pseudo—sanyasius who wore this garment 
to earn their livelihood. 


There was no child-marriage at least amongst the 
Kshatriyas. Padmavati has a voice in the selection of a 
bride groom for herself in as much as she rejects the proposal 
made by Pradyota for his son; and she is a grown up lady 
at the time of her marriage with Udayana. The Purdah 
system was evidently in vogue, as we see Vasavadatta 
(Avantika) with a veil when she comes into the Court Hall 
of Udayana. A woman whose husband was away from her 


110 


would not attend to her usual toilette and plait only a single 
braid of hair eaaehutt, Music was regarded as one of the chief 
accomplishments of a woman. Ball playing and gardening 
were their pastimes. Widows were considered inauspicious 
and were not allowed to take active part im auspicious 
functions. Polygamy was permissible, at any rate in the 
case of the Kshatriyas as Pradyota is described as having 
sixteen wives. 

The systems of marriage as prevalent in the Kshatriya 
caste that we come acrross in the play, are the Brahma and 
the Gandharva ones. The marriage of Udayana with 
Padmavati is of the former kind, as Darsaka invites Udayana 
and offers him Padmavati; the marriage of Vasavadatta 
with Udayana is of course of the latter type. Marriages 
came off in the brides’ houses. 

The army was fourfold, consisting of elephants, horses, 
chariots and foot-soldiers. Good counsel was regarded as 
@ necessary requirement for a king to be successful. Hunt- 
ing was a very common recreation among them. 

Although we do not get any information regarding the 
laws in force during those days, we see that repayments 
were made in the presence of witnesses (P 607 21). 

People had implicit faith in prophesies and the mira* 
culous effects of herbs. An able minister like Yaugandha- 
rayana, designs even his political plans on the predictions of 
Astrologers; and the plaiting of the herbs, afavaraqa and 
gucfi Ata into the Nuptial garland, is believed to bring 
about very desirable effects. Shedding of tears was thought 
of as producing impurity and the person would become pure 
only after performing Achamana. 

[For more details see Pp. X & XI introduction ] 


Grammatical Irregularities 
Irregular Sandhi: 
eaureaarariaga: gaa: =P. 44 18 


Use of Parasmai for Atmanepada sd 
agesig waeat- P. 13 111 


aygaageia aeahssata P15 118 


Use of Atmane for Parasmaipada : 
AUaAa 7 fsaa A nala P, 3 119 ' 


HIS SIS [SAA waa aP. 56 (21 


Conjugational : 

ava ag aaaqa Pp. 48 J 11 

ay Bitaege fama =P, 48 1 11 
Change of Gender : 

agaist gra araana =P, 50 17 


Irregular Compounds : 
aa arseqerant aarat =P. 56 / 21 


Irregular Syntax : 
UGA Zeaat SGAaA Ss Jaa arariaa waaay P.27 11 


G:a Ut aggqeiqua: P, 36 E42 

weal CARAT aif qi Aacay Poa 6 kd 
faaarqqagey: riz 69 

ares “aartaratarataar P. 2E-6 7 

ara ar yarsaraat reao ¢ Zi 

aarti waraad faeatacar P. 491 14 

dari wa: afaara aast P, 56 116 

_ (Note—The use of HI with ‘aal’ or ‘gaa’ is irregular) 


¥ 


rE 


= 
ze 


-a% La 
. ert 


geo he: 


4 


-— 


~ 


ae | 


pr qr spree) OY eae 
PUBLICATIONS OF THE 


Sanskrit Literature Society 
211, 1 Road. Visvesvaraouran, BANGALORE CITY. — 


- 


é * . 


Rs. A. P. 


1. Pratijna Yaugandharayanam of Bhasa, 
with Notes, English Translation ete. 0 a 
2. Abhijnana Sakuntalam of Kalidasa, 
Text with Introduction, Index to Versesetc. 1 4 0 
3. Abhijnana Sakuntalam of Kalidasa, | 
English Translation bs <del 
_4, Nitlakantha Viiaya, Chapter 11T with ~ ere 
English Translation, Notes etc. sos 0 10 0 
5. Raghnvamsa Canto XIV, with noene : RS 
s* Translation, Notes etc. — oe Oe 
- 6. Selections in Sanskrit Prose and Verse, = 
(Annotated Edition) © ii 
7 Upaharavarmacharitam of Dandin pith “st 
English Translation etc. 2 to. Be 
sg. Champu Ramayana (Ayodhya. kanda) a+ 
with “English Translation eho SA ae i= 0 
9. Pancharatram of Bhasa with: Notes. oo 
‘English Translation ete. cs 2 4 0 
10. Reghuvamsa Canto XVI with Britis a |e 
Translation, Notes ete “Z ee”, Oe ae oF 
11, Kumara Sambhava Canto I ahd me he 
Raghuvams2 Canto VIII, with Btish i & 
Translation, ‘Notes ete. << iz? 0 
12, Svapnavasavadattam of “Shas ‘qrith as Ve 
English Transtationy Introluction ete. ... 2 8 0 
13. Kadambari: Mahasvetavrittanta ee | 
Text with Introduction ‘ete. ... 0 0 
14, pense, English Translation, etc: «.. Zz , 


